ND ROCERS. | ne 
ROLA aERS : THE MANCHESTER NONCONFORMIST 
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SEPTEMBER, _ 1909. Price 2d. By post 8d. 


Annual Subscription, 3s. post free, 





Tétexbame—” RUTT, LEYTON.” 


Robert ee Rutt, 


Organ Builder, LEYTON, E. 
Tone Specialist. Inventor and Patentee. 


Electric and Water Organs built during the past 18 
Installations for . nas 
Blowing, a Speciality. 





The Poplar and Bromley Tabernacle, 25 
stops; the Parish Church, Thundersley; 
Parish Church, Langton, Dorset ; Strat- 
ford Grove Congregational Church, 38 
stops, 3 manuals, Detached Console, 
Electric Blower. 


ioe) Rebuilds :— 
( George Lane Baptist Church; Laindon 
y Parish Church; United Methodist Church 
East Ham; Chingford Congregational 
Church; Tooting Wesleyan Courch. 


Rebuilds, Renovations, 
Enlargements. 


Tunings in all parts 
of England, Scotland, 
ireland, and Wales, And Chamber Organs for :— 


British Columbia; Cardiff; Blackheath’; 
Advocated by the 


best known experts. 


Cartmel-in-Furness: Teignmouth; Bir- 
mingham; 2 Leyton; 2 Bexhill; Jamaica; 
Cape Town. 


The Imperial Organ and Piano th Ltd. 


LONDON, N.E., 
Are actual Manufacturers BY ENGLISH SKILLED LABOUR of 


Iron Frame, Check Action, &¢., &c., Pianos, & Double & Single Manual Reed Organs 


Of unsurpassed VALYES for Tone and lasting qualities. 





Insist on particulars of these goods from any recognised Dealer in the United Kingdom 





NEW HARVEST CANTATA— Now Ready. 


‘ROTH, the Moabitish Gleaner.”’ 


By JOHN S. WITTY, Composer of «“ From Manger to Cross,” “The Day of Rest,” et 





O.N., 6d.; Sol-fa, 3d.; Words only, 2s. 6d. per 100. 
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PROFESSIONAL NOTICES, 


The charge for notices (three lines) in this column is 10s. 6d. for 12 
insertions, 68, for 6 insertions, commencing at any time. 





ME: ARTHUR ROSE, Baritone, Choral Concerts, 


Ballads, Musical Services, Organ Recitals, etc.—10, Brondes- 
bury Villas, N.W. ‘Tel. 4788 Padd. 


SOPRANO, A.R.A.M., Bronze, Silver Medallist and Cert, 

R.A.M., is willing to sing Solos in Oratorios or Anthems, Sun- 
days or week-days, for this season, free. Address—A. O., 60, Berners 
Street, Oxford Street, W. 








citals, Concerts, Special Musical Services, etc.. etc, Highly 
recommended by leading Free Church Ministers. Prospectus on 
application.—Address, Enfield, London, N._ - \ 


ME ARTHUR BERRIDGE (Composer, gives lessons 
in Harmony, and revises MSS, for publicati 
24, Wallingford Avenue, North Kensington, W. 








ME: GEO. PENNINGTON (Contralto Vocalist), 
Burchett Terrace, 
Hyde Park, Leeds. 


R. HENRY BREARLEY (Tenor). Canadian tour, 
1908, Leeds Philharmonic and Choral Societies, Glasgow, 
Liverpool, Birmingham, London (Queen's Hall),—29, Oliff Road, 
Hyde Park, Leeds. 
D® ORLANDO A. MANSFIELD, Mus. Doc., Univ. of 
Toronto, F.R.0.0., etc,; Author of ‘‘ The Student’s Harmony.” 
Editor of ‘‘The Woolhouse Edition,” Glenhaven, Torquay. Postal 
Lessons. MSS. Revised. Exam. Classics Analysed, 


CORRESPONDENCE Lessons in Theory, Harmony, and 
Composition. MSS, revised and Music arranged for Orchestra. 
—Mr, Cuas, Jessop, F,T.8,.0., 66, Harcourt Road, Sheffield, 


ALLAN H. BROWN’S ORGAN RECITALS (of well- 
known London and Provincial Halls and Nonconformist 


Churches).—Sole Director, C, A. Newman, 12, Dafforne Road, Upper 
Tooting. SW. 


R. PERCIVAL DRIVER, A.R.A.M. (Bass-Baritone), 














returns to London end of June, after very successful Tour | 


through South Africa, Australia, and New Zealand. Available for 
Oratorios, Ballads, &c. 22, Sutherland Avenue, Maida Vale, W. 


ME: T. D. EDWARDS, A.R.C.M., Member 1.S.M., 





Organist and Choirmaster Brynhyfryd B. Church; Conductor | 
ADJUDICATOR, | 


Pontypridd Mus, Society; Local Rep R.A M., &c. 
CONDUCTOR CHORAL FESTIVALS, ORGAN RECITALIST. Preparation for 
Exaims., Recent Successes New Address—TREHARRIS, R §.0., Glam. 





HMarwest Music. 
Now Ready. Two New Harvest Anthems, entitled— 
“REJOICE. O YE RIGHTEOUS,” and 
“AGAIN THE JOY OF HARVEST,” 
By the popular Composer, W. 4. BENNETT, Music Publisher, 
‘ Oakwood, White Gritt, Minsterley, Salop. 
Price 24d. each—the Two for 5d. post free, 


Samples of Anniversary Music, post free 3d. Band Parts arranged 
to Anniversary Music, &c., and MSS, revised for publication, 





THE Most POPULAR 


ANNIVERSARY 
mvs” MUSIC 
CHRISTMAS 


May be had from 


FRED W. PEACE, Composer & Publisher, THORNHILL, DEWSBURY | 


SEND 2d. FOR SPECIMENS. 


THE LAND BEYOND. 
By JOHN S. WITTY, 


Composer of “ From Manger to Cross,”’ ‘ The Day of Rest,” &e. 


O.N., 8d. Sol-fa, 4d. 
Words only, 2s. 64. per 100, 
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CRITICISM COUPON. 
Name res ve 
Address ‘ 














R. ALEXANDER TUCKER (Bass). for Vocal Re- | 


.—Address, | 


NICHOLSON & CO, 
Organ Builders, 


PALACE YARD, WORCESTER, 
(ESTABLISHED 50 YEARS§). 








Organs Constructed with Tubular Pneumatic 
_ Action, with or without NICHOLSON’S & Co,’s 
| PATENT STOP KEY & SPECIAL COMBINATION 
ACTION.; 


ae Ege? «yt . . 
| Specifications, Estimates, Designs, & Testimonials 
| sent post free on application. 


‘“ 
| TO CHOIRMASTERS, CHORISTERS, AND 
| THOSE LEARNING TO SING. 


Fhe English ‘Patent @roncertina 


is the best for training the voice; it excels all other musical 
instruments’; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


-- LACHENAL & Co.'s, 
New Model Concertinas 


| can be made to suit the taste of the most fastidious in regard 
to quality and tone, aud are made from 48 to 68 keys in Treble, 
| Tenor, Baritone, and Bass, adapted for every description of 





| Signor Alsepti, renders its intonation perfect. 


Nicholson & Lord 


ORGAN BUILDERS, 
VICARAGE PLACE, WALSALL 


And 748, CEORCE ST., SYDNEY, AUSTRALIA. 


Organs built with improved Tracker Action, also with the 
Tubular Pneumatic Transmission Action, on the latest and 
most approved principle. 





SPECIFICATIONS AND ESTIMATES for New Organs, En- 
argements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 


First-class Tuners sent to all parts of the Country. 








AN EASY AND EFFECTIVE 


Cantata for Harvest Festivals 


1s A. J, JAMOUNEAU'S 


‘‘ HARVEST-TIDE,” 
A Thanksgiving Service. 
Price 6d. 24 Copies, 10/-; 50 for 18/-; Carriage paid. 
Words only, and Band Parts issued. 





; Apply to the Publishers— 


A. LINWOOD, Eastwood, Notts, 
Who will post you a Sample Copy gratis. 


| (Mention ‘Musical Journal.”) 





orchestral music. The New Patent Bowing Valves, as used by, 
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MALE VOICE CHORUSES. 


‘The Light of the World 


———" 3° PRIZE SETTING. 
BY ROYAL WARRANT TO ‘\) 
HIS MAJESTY THE KING. ¥, oe By ENOS WATKINS, F.R.C.O. 


i 
| 

© O.N., 1d. | st “ 
( 


> “oo mre Who is on the Lord’s side? 
\ 


o © LONDON, NORWICH, ON, Id. By W. S. HOLDSWORTH. = Sol-fa, 1. 
and CLASCOW. 


sae 
oP Address : 


19, Ferdinand Street, London, N.W. 


16th THOUSAND. 
A CHORAL WALTZ. 


Sacred Cantata— O.N., 2d. By ARTHUR PEARSON. = Sol-fa, 1d 


‘THE PROMISES OF JESUS’ |. wakes and weeps 


Composep By THOS. BROOKFIELD, A.T.C.L. | 
ae ee By CHARLES JESSOP. 
O.N. or Sol-fa, 1d. 


NEW secunhdl SONGS. 


3 
: 
} 
} 
3 
3 
3 
, 








This work is very pleasing, effective, and not over diflicult 


is written in Three Parts: Parpon, Peace, Power, 
It is written in Three Parts: Parvon, Peace, Power, | James Broadbent & Son, Ltd., 29, Paternoster Row, E.C. 


and may be given complete, or in three parts, as Special | 





Sunday Evening Services. 
unday Evening Servic Anthems, Music Leaflets, Cantatas, Services of Song, &c., 
PRICE :—Old Notation 6d Sol-fa, 3d each for Harvest Festivals, Anniversaries, and all oceasions. An 
N . 4 : ? immense variety to select from. Our Musie is ys mere in all 
Band Parts and Words only issued. parts of the world. Specimens post free to Choirmasters and 


S.¥, Superintendents, 
Just Ready. A complete collection for Harvest Services, 8 


Send for Complete Catalogue of Anthems, Songs, Ree ee een ere earns eee 
Voluntaries, Song Services, Leaflets, etc., |W. NICHOLSON & SONS, Lid , 26, Paternoster Square, 


TO LONDON, E.C. 


T, BROOKFIELD, Music Publisher, SOUTHPORT 
aeaeeetiananre anaes MUSIC PRINTING. 


PENITENCE, PARDON, & PEACE. | 


MUSIC BY i 
3 4. MAUNDER Send for Estimate 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Musical News, 15/1/98.—Devotional, 
Musical Times, 1/1/99.—Admirable. 


| to 
Musical Opinion, 1/2/98.—Fine. | (>/ 
Musical Standard, 5/3/98.— Pleasing. | 
Price 1s. 6d.; Tonic Sol-fa, 1s. Words 2s. per 100. ‘ 


London and New York: NOVELLO, EWER & CO. 











TO COMPOSERS. B H 
| 40a, Briggate, 
. | Nat. Tel : 2038. 
THE METHODIST PUBLISHING HOUSE will be pleasea | N** Tel + 28 
to consider MSS. of easy and effective Cantatas, Anthems, | eee LE E DS 
Organ Music, etc., also Festival Music for Anniversaries. 


MUSIC EDITOR, 25-35, CITY ROAD, LONDON, E.C. | Established when George the Chird was King 
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OLD METHODIST HYMNS & TUNES 


Edited by FREDERIC JAMES, Mus. Bac., L.R.A.M., 
the well-known authority on Methodist Hymns and ‘Tunes. 


24 HYMNS AND TUNES IN BOOK FORM OR LEAFLETS. 


CONTEN?TS—1. Mount Pleasant. 2. Arabia. 3. Rose Lane. 4, Oaklands. 5, Diadem. 6. Lyngham or Nativity, 
8. Edwinstowe or Edwinston. 9. New Sabbath or Stockport. 10, Tranquility. 11. Affection, 
12, Cranbrook, 13, Reuben. 14. Sarah. 15. Shirland. 16. Sagina or Sagiora. 17. Sovereignty, 
18. Zalmonah. 19, Acclamation. 20. Hollingsworth. 21. Calvary. 22. Praise. 28. Calcutta, 
24, Revelation. 

BOOK FORM—PRICE SIXPENCE (post free, Sevenpence), 4 to 12, 5d. each, post free; 20, 6/8; 30, 8/9; 
50, 12/6, post free, Hymn Sheets, 3/6 per 100; 50 for 2/-; post free. 

LEAFLETS.—Leaflets may be had at 4d. per doz.; 50 (one sort only), 1/-; assorted, 1/3; 100, one or two sorts, 2/-; 

(to Tunes) assorted, 2/3; all post free. 

James Broadbent & Son, Ltd., 13, Brunswick Place, Leeds. 

LONDON: 29, PATERNOSTER ROW, E.C. 


HARVEST CANTATAS. 


Up to Sept. 15th we offer any 3 Old Notation, all different, for 1/-, cr 3 Sol-fa, 7d., post free, 
to Choirmasters only. 








: intel sccscch HARVEST HOME IN THE 
RUTH : THE MOABITISH GLEANER. TEMPLE DAYS 


O.N., 6d. By Joun S. Wirry. Sol-fa, 3d, 


Part I—THE NIGHT OF SORROW, Introduction; Instru- O.N., 6d. By A. J. Jamoungzau. —Sol-fa, 8d. 
mental, Choral Recit.: Now it came to pass. Solo and Chorus: ae : . 
I long my native land to see. Chorus and Solo: Sometimes a light Words written and arranged by James BROADBENT. 
surprises. Solo (Contralto) and Chorus: Guide me. Recit. (Con- 
tralto): Go, return, my daughter. Soprano Solo: Enutreat me not. 
Recit. (Contralto): Be it unto thee ; and Chorus: Love is the golden 
cord, 


Part I,—Introduction: Instrumental. Soprano Solo and Chorus: 
O come with me, my maidens, Quartet: Lament over the temple 
ruins. Bass Solo: Return unto Me. Tenor Solo and Chorus: O come 
and let us return unto the Lord, 

homes , Sth i , -_ ‘ho 
: —_ _ an ea Sor. an ae! ane yo he Pant II,—Soprano Solo and Chorus: Oh, brethren, arise. Semi- 
y Pe (instr a ‘ han i Vo ‘al B Me — ry TO: ss vo Chorus (Tenors and Basses): The time has not come. Chorus: In 

deamers “Duet seme 1 tt alti 4 MM bs deg eg ond olden time the teeming land, Semi-Chorus (Tenors and Basses): 
8 : sm } fe wae aera a BOR Fig >: eee — Rae Now the soil seems exhausted. Bass Solo and Recit.: Is it time for 


answer. Soprano solo: To Thee, O Lord, my heart I raise, Chorus ‘ ; 
“fake ig ap ite Meu ainaaiia Paid Sa aih tisinte you, Oye. Chorus: O Israel, return unto the Lord, Baritone Solo: 
of Gleaners; The morning light flingeth. Pastorale—Baritone Solo I will be as the dew unto Iaracl. 


and Chorus: The Lord be with you. Chorus: I will magnify Thee. 
Scena (Baritone and Contralto): Who is this fair gleaner? Bridal Part I1].—THE TEMPLE REBUILT.—Chant: Then Jerubbabel 
March, and Chorus: If thy heart, O loving gieaner. the son of Shealtiel, Choral Recit., Chorus and Quartet: Yet now 


Part HI.-REST AT EVENTIDE. Unaccompanied Chorus: be strong. 
Rest soe ar ys weed hy hen we cannot see ow Parr IV.--GENERAL THANKSGIVING. Soprano Solo: Fear 
way. Final Chorus: The Lord doth reign. not, O land. Chorus: Awake, emake! put on thy strength. So ram 
* ; ; Solo: Thou visitest thé earth. Chorus: Again our country as of old. 
Gand Parts in MBS. on hire, Finale: O Lord, how manifold are Thy works! 


"FROM SOWING TO REAPING two seasons. 


O.N., 6d. By Joun S. Wrrry. Sol-fa, 3d. 
Part 1.—SOWING, Introduction: The March of the Harvesters. O.N., 64. Br T. Harpine. Sol-fa, 8d. 


Recit,: And the Lord said in His heart, Air (Contralto); While the Part I. Soprano Recit. and Chorus: The earth bringeth forth 

earth remaineth, Quartet and Chorus: They that sow in tears, fruit. Chorus: For the earth is the Lord’s. Tenor Solo: ‘Tis He 

Solo (Bass): Sow in the morn, Chorus: We plough the fields, Solos . who opens the eastern gate. Quartet: In the morning sow thy seed. 

(Soprano and Contralto: ; Come, labour on. Chorus: Bless the Lord, Contralto Solo: But the Lord 1s mindful, Quartet or Semi-Chorus : 

Chorale ; To Thee, O Lord. We plough the fields. Bass Recit. and Solo: ng ae 
Chorus: While the earth remaineth. Soprano Solo: I will sing o 

Parr I1.—REAPING. Instrumental; Pastorale. Chorus: O : cae he - “ , : . 
worship the King. Recit, (Tenor): And the Lord spake. Air Thy great mercies (Mendelssohn), Chorus; Thee, sovereign Lord. 


(Tenor): Fair waved the Golden Corn, Chorus (Bass Solo) and Part II. Tenor Solo: Fountain of mercy, with Chorus, Bass 

— : Come, ye thankful people. Solo (Contralto) : Thou visitest Recit.: Thou shalt observe. Solos and Chorus: Come, ye thankful 

the earth. Solo (Bass) and Chorus: Praise, O Praise. Chorus and people, come—introducing the well-known tune with great effect, 

Solo re Sing to the Lord of Harvest. Chorus: Praise ye Contralto Solo: Here, O Lord. Chorus: O bless our God, Duet 

the Lord. Recit. (Bass): Therefore, said Jesus. Chorale: Hark ; (Soprano and Tenor): Sing to the Lord of harvest. Bass Solo and 

he voice of Jesus cryiug. Chorus: Eternal Source of every joy. Soprano Solo: To Thee we 
® Band Parts in MSS. on hire. pray. Chorus: Our hearts and voices let us raise, 


JAMES BROADBENT & SON, Ltd., Musio J 
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WE are glad to hear that an endeavour is to be 
made to repeat the Choral pieces in the last N.C.U. 
Crystal Palace programme in North London, the 
combined choirs of the district forming the chorus. 
A meeting to discuss the idea (and, if decided 
upon, to elect the necessary officials) will be held 
in the Harringay Congregational Church, on Sept. 
7th, at 8 p.m., to which choirmasters and cor- 
respondents of the various choirs are invited. 
It seems a pity that such an excellent selection of 
anthems, choruses, and part-songs should be prac- 
tically packed away at the close of the Festival. 
The combined choirs with such a programme 
already well known to them, could give perform- 
ances in various places. They would no doubt be 
appreciated, and some deserving fund might be 
benefited. We hope the idea will be carried out, 
not only in North London, but in all the other 
districts where sufficient singers can be gathered 
together to do justice to the music. 
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General Booth, in an address at Bradford, re- 
marked that the 57,000 Army musicians always 
give quantity if they do not at all times give 
quality. The general standard of the Army music 
is certainly not high. But some of the bandsmen 
are really good players. It would probably be to 
the advantage of the Army in the long run if 
they declined the services of some of the ineffi- 
cients who offer to play for them. We note with 
pleasure that one of the bands which has been 
touring in Scotland offered to give three concerts 
for the benefit of the inmates of Coventry work- 
house. The offer was gladly accepted, and the 
bandsmen had a most appreciative and thankful 


audience. 
Ww 


Mr. J. W. Elliott, the composer of anany hymn 
tunes, including “ Day of Rest,” “Compassion,” 
“ Rosenthal,” “Orwell,” “ Nazareth,” “St. Mark’s,” 
and “ Resurrection,” in the Congregational Church 
Hymnal, is retiring from his position of organist 
at St. Mark’s Church, Hamilton Terrace, N.W., 
where he has played for thirty-six years. Owing 
to advancing years and ill health, his many friends 
are trying to raise a fund.to assist him. Anyone 
wishing to subscribe should write.to Mr. F. J. 
Walker, 27, Upper Hamilton Terrace, London, 
N.W. Baritone vocalists will recognise Mr. Elliott 
as the composer of “‘ Hybreas the Cretan,” a song 
that has had a wide popularity. 


It is rare to find a musician with the enterprise 
and energy possessed by Dr. Charles A. E. Harriss. 
It will be remembered that he was the moving 
spirit in getting Dr. Coward and his singers to go 
to Canada last autumn, and also in persuading 
Sir Frederick Bridge to give a series of lectures 
in that country. He now offers three prizes of 
£50, £30, and £20 for the composition of three 
Empire choruses, which are to be performed at 
the next Empire Day concert. Competitors must 
be British-born subjects. The judges will give 
preference to poems containing reference to the 
power of music to help in the unification and 
solidarity of the British Empire. The music 
must be adapted to performance by a choir of 
from 3000 to 5000 voices. All MSS. must be sent 
to “Empire Chorus Competition,” ¢/o Novello & 
Co., 160, Wardour St., London, W., by January 
Ist next. 

Ww 


Dr. Harriss’s latest enterprise is to arrange 
with Dr. Coward to find a choir of 200 voices to 
make a six months’ tour ef the British Empire, 
starting in March, 1911. Canada, New Zealand, 
Australia, and South Africa will be visited. The 
repertoire will consist of “ Elijah,” “The Hymn 
of Praise,” “The Dream of Gerontius,” ‘ The 
Kingdom,” Berlioz’ “ Faust,” Verdi's “ Requiem,” 
Parry’s “ Blest Pair of Sirens,” Harriss’s “ Pan,” 
“ Sands of Dee,” and “ Empire” choruses, besides 
the better known orchestral works of Mackenzie, 
Villiers Stanford, and other British composers, 
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A writer in a religious weekly states that in a 
Brooklyn chapel he attended, the organist played 
an accompaniment all through the minister’s 
prayer, and adds, “the effect, was neither beau- 
tiful nor helpful.” We can readily believe that 
such would be the result. In the Established 
Church, the Lord’s Prayer, when intoned by 
clergy and congregation, is frequently accom- 
panied on the organ. But that is very different 
from a prayer spoken by the minister alone. 

Ww 

The following extract is taken from a minute 
book of a Free Church Musicians’ Union centre in 
the Midlands :—* After various practical sugges- 
tions for improving the singing of Free Churches, 
and full discussion thereon, the meeting was 
brought to a close at 10-45, to the great delight 
of the Chapel-keeper, who had waited for some 
hour and a half to close and lock up the building.” 

Ww 

The Musical League which was formed last 
year is to hold its first Festival in Liverpool on 
the 24th and 25th inst. The composers repre- 
sented are H. Balfour Gardiner, Edward Agate, 
Joseph Holbrooke, Cyril Scott, F. Nicholls, W. H. 
Bell, J. B. M‘Ewen, Frank Bridge, Frederick 


Sassing 


I HAVE been in Antwerp once more. Of course I 
have been elsewhere—in Brussels and Bruges, for 
instance. But somehow I have a tender regard for 
Antwerp, and am quite willing to bear the jests of my 
friends, thrown at my head year after year, that “ they 
send worn-out horses there for making into sausages.” 
They do, undoubtedly ; for I have taken ship with the 
horses, and have spent hours on deck talking with 
“Old Joe,” who collects these moribund steeds, and 
contrives to get a modest fortune and a holiday once 
a month out of the business. It seems to pay better 
than either music or literature; for, according to Joe, 
you may buy a horse, useless for work, for 10/-, and 
sell him in Antwerp for sausages at anything between 
t2and £5. I don't think 1 would like * collecting ” 
the horses, but T wouldn't mind having that monthly 
holiday on board ship, smoking my pipe in the sun- 
shine and ruminating over the probable high prices 
awaiting me on the other side. After all, it is a mere 
convention which keeps the Britisher from eating 
horse as well as beef and mutton, In Japan they 
eat dog, and the snail is a dainty much esteemed in 
France. 

But this is hardly the sort of matter one is expected 
to provide for a musical journal. Fortunately Antwerp 
has its musical as well as its equine interests. Some 
of these interests are no doubt mythological ; as when, 
in * Lohengrin,” we are asked to imagine that swan- 
drawn boat moving up the Scheldt, with the glittering 


knight seated behind. By and bye, “in the darkness 


SEPTEMBER, 1909. 


Delius, Frederic Austin, Joseph C. Hathaway, 
Debussy, Rimsky-Korsakoff, Arnold Bax, Ethel 
Smyth, Percy Grainger, R. Vaughan Williams, 
Ernest Bryson, and Havergal Brian. Mr. Harry 
Evans is to conduct, and the Liverpool Welsh 
Choral Union will undertake the choral work. 


Ww 


Our readers have probably been enjoying 
(amongst other things) the holiday music at the 
various seaside resorts. Our experience is that it 
is much better than it was twenty years ago. At 
that time, Niggers and German Bands were usually 
the attraction. To-day at such plac s as Bourne. 
mouth and Llandudno excellent orchestral bands 
are provided, and the music performed is reall 
good. At the former place the splendid week 
done by Mr. Dan Godfrey and his permanent 
band of 45 players is well known. At the latter, 
under the capable direction of Mr. Arthur W. 
Payne, the magnificent orchestra draws immense 
crowds daily. Mr. Payne declares he has “ killed 
the cake-walk,” and now his audiences prefer 
high-class music. At most places the music heard 
is far better than it was; in some instances, how- 
ever, there is still too much of the “'Two-step” 
and that kind of rubbish. 


Notes. 


of night, beneath the shadows of the great minster at 
Autwerp, two figures were crouching on the fight of 
stone steps leading to the door.” That, from a Wagner 
writer, is assuredly legendary, for there are no flights 
of stone steps at Antwerp Cathedral. But we can 
easily pass here from the legendary to the authentic. 
For did not our own Dr. John Bull, he to whom used 
to be attributed the air of ‘ God save the King,” be- 
come organist of Antwerp Cathedral in 1617% The 
present organ case, a lovely piece of work, is sur- 
mounted by the date 1657 in gold letters, so that Bull 
never saw it. In 1620 he lived in the house adjoining 
the Cathedral, on the side of the Place Verte; and 
when he died in 1628, it was in the great Cathedral 
that his body was laid. 


Then, though hardly anybody knows it, Antwerp 
The great com- 


has its associations with Beethoven. 
poser’s family helonged originally to a village near 
Louvain; thence, in 1650, they moved to Antwerp, 
where, in 1685, the name appears in the registers. 
Beethoven's grandfather, also called Ludwig, was a 
Kapellmeister. He was born in Antwerp, but he 
quarrelled with his parents there, and went off to 
Bonn, in 1732. Thus, by a mere accident, as you 
might say, Beethoven was born on the banks of the 
Rhine instead of on the banks of the Scheldt. I have 
stood in his birth-house at Bonn, and hope to be there 
again some day. The grandfather's wife, Beethoven's 
grandmother, took to drink, and Beethoven's father 


did the same. The father was, in fact, a confirmed 
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sot, loafing about the beerhouses and boasting to his 
muddled companions about his boy's gifts and his 
bright future. All these things one easily recalls by 
a train of associations while sitting musing behind 
the Rubens’ statue in the Place Verte of Antwerp. 
There also I hope to be again. When Hawthorne, the 
novelist, was American consul at Liverpool, he gener- 
ally spent his holidays at Leamington. ‘“ Why do you 
always go to Leamington?” some one asked him. 
* Because I have been there before,” was the answer. 
I can understand. 


Would the centenary of Haydn's death, recently 
celebrated, not make a fitting occasion for restoring 
the stolen skull of the composer to its proper place in 
his grave? The fact of the desecration of his remains 
was recalled to me by reading that only a few months 
ago somebody had made this grim “relic” the subject 
of a lecture at Vienna, in whose Anatomical Museum, 
I understand, it is now disposed. When Haydn died 
in Vienna in 1809, he was buried in a grave not far 
from his own house. Then, in 1820, Prince Esterhazy 
ordered the exhumation of the remains for re-interment 
near the seene of the composer's long labours at 
Esterhaz. When the coffin was opened, the startling 
diseovery was made that the skull was missing. In- 
quiries were instituted, and it was proved that the 
desecration had taken place two days after the funeral. 
A wretched “ student of phrenology” named Peter had 
conceived the idea of making a collection of skulls for 
study. He bribed the sexton and got Haydn’s skull. 
When he was done with it he passed it to another 
person, who buried it in his back-garden. Then, when 
he was dying, he ordered it to be restored to Peter, 
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who in turn bequeathed it toa Dr. Haller. When or 
how it came to the Museum at Vienna I forget, if I 
ever knew. I suppose we ought to be glad that it is 
preserved at all. It might have been subjected to the 
indignity connected with Donizetti's skull, which was 
sold to a pork butcher, and used by him as a money- 
bowl! 


By the way, has anybedy noted, in eonnection with 
the Haydn centenary celebrations, that in England 
Haydn’s death was reported five years before the actual 
event oceurred ? I remember when I was preparing 
my Life of George Thomson (for whose collections of 
Scottish song Haydn wrote some accompaniments), 
coming across a letter which Haydn sent to Thomson 
in regard to this very “previous” announcement. 
Thomson had written to a friend of Haydn in Vienna, 
deploring the loss he had sustained; and Haydn 
promptly dispatched a letter to Edinburgh to assure 
Thomson that the reports of his death were “much 
exaggerated,” as Mark Twain observed in similar cir- 
cumstances. Thomson made another awkward slip 
when he sent Haydn a present of handkerchiefs for 
his wife, then dead for three years. Besides that, 
Haydn had long been separated from the shrewish 
person whom he once described as “an infernal beast.” 
The rumour of Haydn’s death appears to have travelled 
the round of Europe, and a Mass for the repose of his 
soul was actually sung in Paris. There is just one 
advantage in a great man dying while still alive: he 
can learn what the world thinks about him. It was 
to acquire that knowledge that Lord Brougham once 
spread a false report of his own demise. 

J. CurHpert HADDEN. 


SN FN FX FRESE 


By Ornanpo A. Mansrieup, Mus. Doc., Untversiry or Toronto; F.R.C.O.; 


L. Mus. L.C.M. ; 
(Author of “The Student's Harmony,” Editor of “The Woolhouse Edition,” etc., ete.) 


THE HESSE CENTENARY. 

The 30th of August, 1909, has marked the centenary 
of the birth of Adolf Hesse, an honoured name in the 
history of organ composition and performance. Hesse 
was the son of a Breslau organ builder, and although 
from his birth on August 30th, 1909, to his death on 
August 5th, 1863, he chiefly resided in his native town- 
ship, he was not without honour in his own country 
and amongst his own kindred, for the Breslau “city 
fathers” granted him an allowance to visit Leipsic, 
Cassel, Hamburg, Weimar, and other German cities, 
thus enabling him to enjoy the friendship and tuition 
of such musicians as Hummel, Spohr, and Rinck. In 
the matter of organ appointments, Hesse appears to 
have been anything but a rolling stone, as he retained 
to his death the post of organist of the church of the 
Berhardins, Breslau, to which he was appointed at the 


L. Mus. T.C.L. 





age of twenty-one, Unlike most German organists of 
his day, he enjoyed a Continental reputation, his home 
in Breslau being the rendezvous of admirers from all 
parts of Europe. 

As a performer, Hesse created no small sensation in 
his time. In 1844 he was engaged to open the organ 
in St. Eustache, Paris, when so great was the furore 
excited by his pedal technique, that the Gazette 
Musicale said of him that he played “ better with his 
feet than many with their hands.” Similar success 
attended his visit to London in 1851, although he can- 
celled some of his engagements (and some of his other 
performances were rendered ineffective) owing to the 
unequal temperament to which the organs were tuned. 
At Westminster Abbey, which he visited in company 
with his father-in-law, Louis Spohr, on the occasion of 



































mal 





Pers: 





ee 








FIT RS aE 








aes 






ny 










182 


the Purcell Festival, he refused to play after discover- 
ing the unequal temperament of the organ. But after 
making all due allowance for the defective condition 
and consequent low standard of pedal technique pre- 
vailing in France and England at that period, there 
ean be no doubt but that his performances were, of 
their class and age, the finest in Europe. 


As a composer for the organ, Hesse was always 
solid, even if at times mediocre and, to ultra-modern 
organists, uninteresting. But his best works, such as 
his Fantasia in C minor, his Variations in A flat, and, 
more especially, his Variations in A major, will live. 
As Dr. Peace so happily puts it, “ They furnish pleas- 
ing examples of the composer’s manner, and reveal a 
thorough knowledge of the diversified and legitimate 
effects to be obtained from the instrument.” But his 
other compositions, of which he wrote a large number 
for various instruments, are now entirely forgotten. 
THE HATTON CENTENARY. 

This is an almost record year for centenaries. With 
the birth of Mendelssohn and Hesse and the death of 
Haydn behind us, we have the centenary of the birth 
of Hatton still to come. Its subject, John Liptrot 
Hatton, was born in Liverpool, on October 12th, 1809, 
and died at Margate, on September 20th, 1886. Of 
Hatton as a composer of alinost melodically immortal 
songs and part-songs much has been written, and “ just 
about this time,” as Uncle Remus would say, we shall 
doubtless be hearing a great deal more. But very few 
English musicians now know much about Hatton's 
operas, fewer still know anything of his abilities as a 
pisnist and voealist, while of Hatton as an organist 
who knows anything at all? The published records of 
his life are singularly silent in regard to the facet of 
his ever having held an organ appointment. 

And yet, Hatton had a knowledge of organ tech- 
nique and effect which was something more than 
theoretical. To this fact eloquent testimony is borne 
hy the existence of his “Organ Book,” a series of 
original compositions for the king of instruments 
which were inscribed to, and probably composed for, 
the late Mr. W. T. Best, perhaps with a view to their 
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performance by the Corporation organist of Hatton's 
native city. Of these compositions, the “ Toccata in 
F sharp minor” is a brilliant and showy movement; the 
‘* Movement in B flat” is a typical example of melodi- 
ous English organ music; while in his “ Fantasia in 
C minor” we have a work the execution of which no 
solo organist need feel ashamed to essay. 

At St. George’s Hall, Liverpool, I have occasionally 
heard Dr. Peace play his own arrangement of Hatton’s 
overture to “ Henry VIII.,” one of the operas Hatton 
produced at the Princess’ Theatre in 1855. It is a pity 
Dr. Peace cannot be persuaded to publish his masterly 
and effective arrangement of a work which the genial 
recitalist himself declares in his published annotations 
to have “happily reflected the spirit and times of the 
period,” and to be “abounding in native colouring and 
the liveliest imagination.” This is more than can be 
said of much of the programme and incidental music 
of many an English composer of to-day. 


“MELCOMBE” AND “ROCHESTER.” 


The closing of the Roman Catholie Chapel in Sar- 
dinia Street, Linecoln’s Inn, formerly the chapel of the 
Sardinian Embassy, and the transference of the con- 
gregation to the new building in Kingsway, are events 
which, from a purely musical standpoint, have con- 
siderable interest for church musicians generally. For 
it must not be forgotten that it was a former organist 
of the Sardinian Embassy, Samuel Webbe (1740-1816) 
who gave us that simple but immortal tune, “ Mel- 
combe,” an adaptation from one of his compositions 
for the Roman Catholic service. To Webbe is also 
attributed, with more or less of uncertainty, the tunes 
“Belmont” and “Corinth.” One of Webbe’s bio- 
graphers says of him that he “stands in the foremost 
rank of glee-writers,”’ an important pronouncement 
when we remember, as we should do, that the glee, the 
anthem, and the Anglican chant are wholly, and essen- 
tially, English forms of musical composition, That 
celebrated musician, Vincent Novello (1781-1861), who 
will ever be remembered in English psalmody as the 
composer of the hymn-tune “ Rochester,” was at one 
time a chorister at the Sardinian chapel, under the 
tuition of Samuel Webbe himself. 
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Lines and Spaces. 
By J. R. Grirritus, Mus. Bac. 


My query last month, concerning the original appear- 
ance of the melody to the words, ‘“ Now the rosy morn 
appearing,” brought a most interesting reply from 
Mr. J. Allanson Benson. I have his permission to 
quote it in extenso :— 

“T have just read your note anent ‘ Now the rosy 
morn,’ in the Musical JouRNAL. So far as I 
know, it first appeared to these words in Shield’s 
‘Rosina’ (1782), as a trio opening the first Act, and 
is marked by the quotation, ‘Care, thou canker,’ as 


not being Shield’s composition. It was originally a 
song, ‘Care, thou canker of our joys,’ and Chappell 
says it was composed by John Garth, of Durham, 
(a friend of Avison, of Newcastle), the man who 
adapted Marcello’s Psalms to English words. (This 
was the Avison of ‘Sound the loud timbrel’ fame— 
which was adapted from one of his organ concertos 
—but this is another story!) Shield probably got 
the tune from Garth or Avison, for Shield was a 
Durham man, and studied under Avison. It may 
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have been published prior to 1782, but I have never 
looked up the matter—I will do so next time I am 
at the British Museum. Don’t depend on the reprint 
of ‘Rosina,’ published by Boosey, which gives the 
tune as by Shield. Boosey’s edition also omits the 
last movement of the overture, which contains the 
‘Auld lang syne’ tune. Whether this was composed 
by Shield in imitation of a Scotch tune, or it was 
only adapted by him, I cannot say ; but it is its first 
appearance in print, so far as 1 know, and it is not 
marked as being from any other source. 


“Yours faithfully, J. ALLANSON BENSON.” 


I am much obliged to Mr. Benson for his interesting 
communication—interesting on other accounts than its 
reference to the tune under discussion. This gives us 
at least 1782 as a definite date, if indeed not an earlier 
still, The next step will be to discover the date of 
publication of the song, “Care, thou canker.” Possibly 
before our next issue, Mr. Benson himself may have 
ascertained this. I am unable to make any search 
myself just at present, as I am away in Bavaria, 
holiday-making. Here, in the mediwval town of Mem- 
mingen, surrounded by pine forests, with the Bavarian 
Alps as a background, my wife and I are revelling in 
the delicious air fresh from the mountains and forests. 
It is quite easy when we wake on a bright sunny 
morning to recall both words and melody of “ Now 
the rosy morn appearing,” and to have no place for 
the earlier (and less appropriate) words, “Care, thou 


canker of our joys.” 
* * * 





A year or two ago I wrote on the need for uniformity 
in the harmonization of standard tunes. It should be 
a point worthy of the consideration of the Free Church 
Council, and especially to-day when the lines of de- 
marcation between the various sections of the Free 
Churches are becoming less and less distinct. Why, 
for example, should the tune known as the Old 100th 
be harmonized one way for the Congregationalists, 
another way for the Baptists, a third way for the 
Methodists, and so on? I was forcibly reminded of 
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the absurdity of this state of things a few weeks ago. 
We were arranging for a United Service of Praise by 
the choirs of the Free Churches in my town. To save 
expense, each choir was to bring its own hymnals. 
What was the result? We had about four different 
settings of the Old 100th! And not only this, but 
in such a familiar hymn as “ Abide with me,” some 
hymnals had six verses, others seven, and yet others 
eight! A lot of time was wasted in finding out which 
hymnals had the same verses in common. I do trust 
that in future, when hymnals are being prepared for 
the use of any one denomination, one instruction to 
editors will be to reduce these points of difference, 
rather than to perpetuate or increase them. 


I would like to make a suggestion to music pub- 
lishers. Why should the present high prices of 
orchestral parts of non-copyright oratorios and can- 
tatas be kept up? Of course it is easily understood 
that in new works the cost of preparing instrumental 
parts is great, and as it is also a risk whether the 
work will be largely in demand, the initial cost must 
be met in some way or other. But in the case of 
standard works like the “ Messiah,” ‘“ Creation,’’ ete., 
ete., works constantly being performed all over the 
kingdom, why should the absurdly high prices still be 
maintained? Each choral society would certainly pre- 
fer to buy parts rather than to hire them. And surely 
in the long run it would pay publishers to sELL large 
quantities of parts instead of letting a small quantity 
out on hire? There is an urgent need of this provision 
for yet another reason. It is no uncommon thing for 
“euts” to be made in works, and for pencil marks 
to be made in the hired copies, and pages pinned 
together. This all means delay at rehearsals, and 
sometimes confusion at performances. This incon- 
venience, however, would be entirely done away with 
when each society could buy its own parts. And then 
any “cuts” or bowing marks or other directions, once 
made, would be ready for every subsequent perform- 
ance. I commend the suggestion to some enterprising 
publisher. 


PRIZE GCOMPETITION. 


In our July Competition no competitor read the con- 
ditions carefully. We offered a prize of 10/6 for the 
best children’s hymn. Every competitor sent in a 
tune. We do not consider 10/6 a prize for a tune, 
and we hardly know what todo. However, we award 
a prize of 10/6 to 
Mr. Lmonarp Parker, Mus. Bac., 
dham, 
and another 10/6 to 
Mr. Rosert WIrty, 
Millfield, Sunderland. 
Our offer of £5 5s. for a Christmas Anthem made 
in August issue is still open, but closes on Sept. 7th. 
Our Competition for September is for an — 
Children’s “ (not tune), for which we offer a 
prize of Half a Guinea, 


The conditions are as follows:—(1) MSS., marked 
outside “Competition,” must be sent to our office, 
29, Paternoster Row, London, E.C., not later than the 
last day of the month—September 30th. (2) To annual 
subscribers the competitions are open free; a sixpenny 
postal order must be enclosed with every MS. sent in by 
non-subscribers. (3) Each MS. must be marked with 
a nom-de-plume, and must be omgenen by a sealed 
envelope containing the name and address of the com- 
poser. (4) No MS. will be returned unless a stamped 
addressed envelope is sent for that purpose. Every 
care will be taken, but we cannot be responsible in 
case of loss. The result will be announced in our 
November issue. (5) We reserve the right to withhold 
the prize if, in our opinion, there is no composition of 
sufficient merit sent in, (6) Our decision shall be 
final, 





oe, 

















184 THE MUSICAL JOURNAL. 


SEPTEMBER, 1909. 


Dr. Roland Rogers. 


Music has for centuries flourished in Wales. 
Every little town has its Kisteddfod or “Com- 
petitive meeting.” Nine out of ten of the labour- 
ing class are singers, nany of them being efficient 
readers of music. The singing in the churches 
and chapels is solid, massive, and inspiring. If 
you come across a lot of working-men on holiday, 
the probability is that you will hear them singing 
some popular hymn to a well-known tune, instead 
of the latest music-hall song. Of the prominent 
musical leaders in Wales who have done much to 
foster and encourage the Art, Dr. Roland Rogers 
holds a distinguished position. Ever since he was 


pickpockets, in full parsonic canonicals, joined 
the throng, and had so good a time of it that 
before the afternoon service commenced, placards 
were affixed to the pillars of the cathedral— 
“Beware of pickpockets” ! 

When about fourteen years old, the boy was 
placed under Mr. 8. Grosvenor, Mus. Bac., Oxon., 
from whom he took organ, piano, and theory 
lessons, which proved to be of much help to 
him. Fora time he was deputy-organist at the 
Roman Catholic Church at West Bromwich. It 
was in 1862, however, that he got his first impor- 
tant appointment, viz.: that of organist and choir- 





DR. ROLAND ROGERS, 
(Reproduced by kind permission of Mr. Wickens, Studio, Bangor). 


first appointed organist at Bangor Cathedral, in 
1871, he has had a powerful influence for good in 
the musical life of the Principality. 

Dr. Roland Rogers was born at West Brom- 
wich, on November 17th, 1847. His father was a 
man of good musical taste, and an amateur violin 
player of considerable repute in the district. The 
son inherited the father’s love of music, and at an 
early age took piano lessons from various teachers 
in the locality. He also, at eleven years of age, 
played the harmonium regularly for the services 
at St. Peter’s Church, West Bromwich. The Jad 
possessed a sweet voice, and on many occasions 
sang at Lichfield Cathedral. He calls to mind 
rather an exciting incident of that period. At 
the re-opening of the cathedral in 1861, when 
there was a procession of 1000 choristers, 400 
clergy, and 4 bishops, several “ Brummagem” 


master at St. John’s Church, Wolverhampton. Six 
of the candidates played in competition, and young 
Rogers came out top. When the churchwardens 
saw that the new organist was only fifteen years 
old, they were inclined to cancel the arrangement, 
feeling that such a youth could not teach and 
control the choir. The father, however, came to 
the rescue, claiming that as his son had fairl 
won in the competition he was entitled to the 
position. The authorities yielded, and young 
Rogers did good work for them for some five 
years. The choir was a mixed one. The organ, 
which was built by Renatus Harris, was originally 
in the Temple Church. It was a fine 3-manual 
G instrument. 

In 1866, Mr. Rogers was appointed organist of 
Tettenhall Parish Church. This he also gained 
in competition. The service was a fine one, and 
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the experience he there gained was very valuable. 
While at Tettenhall he was studying hard for his 
Mus. Bac. degree, which he took at ‘Oxford in 
1870. It is rather remarkable that his two pre- 
decessors at this church were Oxford Mus. Bac.’s, 
and also that his successor, Mr. A. H. Mann (now 
Dr. Mann, of King’s College, Cambridge), took 
the same degree during his organistship, so that 
the blue silk hood edged with ermine was in evi- 
dence for a number of’ years. 

The post of organist at Bangor Cathedral 
being vacant in 1871, Mr. Rogers applied. He 
and other selected candidates had to compete at 
the Chapel Royal, St. James’s, the late George 
Cooper being the judge. One of the tests was to 
accompany au anthem from an old figured bass 
copy. There was a tenor solo in this anthem which 
was sung by Mr. Edward Lloyd, then a compara- 
tively unknown man. Once again Mr. Rogers 
was successful, and in a short time he took up 
his duties at Bangor. The organ he found there 
was a very small old instrument (with toe pedals) 
built by Green. A move was made for a better 
organ, and in about a year or so, Messrs. Hill and 
Son erected a new organ of 42 stops. The service 
in the cathedral had for some time previously been 
of a very plain order; the canticles were sung to 
single chants, and the library contained: very few 
anthems. The new organist set to work at once to 
improve matters, and in a short time the musical 
service was much more satisfactory. For rather 
more than twenty years Dr. Rogers (he took his 
Mus. Doc. in 1875) worked with enthusiasm and 
ability at the cathedral. His organ playing was 
an attraction, and he was in great request tu open 
organs in churches and chapels far and near. 
Unhappily this led to some friction, which ulti- 
mately ended in Dr. Rogers resigning his post. 
The then Dean objected to the cathedral organist 
playing in Nonconformist churches, and intimated 
to Dr. Rogers that the matter would be brought 
before the Chapter. Dr. Rogers rather resented 
this bar to his freedom, feeling that he had the 
right to play where he liked so long as he faith- 
fully fulfilled his duties at the cathedral. He 
therefore sent in his resignation. The Dean and 
Chapter discussed the matter, and a resolution 
was passed requesting him to withdraw his 
resignation. That he declined to do, his spirit 
of imdependence being strong, so in 1892 he 
severed his connection with the cathedral. When 
he left, the library contained thirty complete 
Services and over 300 anthems—a lasting testi- 
mony to his work. Considerable feeling was 
shown throughout the country in religious and 
musical circles over Dr. Rogers’s treatment. 
Some few felt that he ought to have yielded to 
the wishes of the Dean to give up playing in 
Nonconformist churches; but the great majority 
were strongly in his favour, believing that such 
narrow-minded views as those held by the Dean 
ought to be thwarted; and the doctor was in 
many quarters applauded for his dignified atti- 
tude. The people amongst whom he lived were 
almost unanimously in sympathy with him, 
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Dr. Rogers, as may be presumed, was not long 
without an organ. He was invited to take charge 
of the music at St. James’s, Bangor, a large and 
influential church. From 1892 up to the present 
time he has filled that position with much accept- 
ance to the congregation. Latterly, however, he 
has only been able to give part of his Sunday to 
St. James’s. 

In 1906 the post of organist at Bangor Cathe- 
dral again became vacant. Numerous applications 
were sent in. Dr. Rogers did not think of apply- 
ing for the appointment, but many people ex- 
pressed the hope that he would be again the 
“chief musician” at the cathedral. This was 
most natural. His qualifications were undoubted, 
for he had already shown his capabilities ; ‘he was 
on the spot, and it was certain he could command 
the confidence of the choir and cathedral authori- 
ties. From a very good source he learned that if 
he sent in an application for the position he would 


certainly get it; and on the other hand, if he did ° 


not apply, the post would be given to some one 
else. He wisely decided to put in for it, and to 
the satisfaction of the whole Welsh community 
he was at once appointed. During the three years 
that have since passed, everything has worked 
smoothly and happily, and there is every reason 
to hope that this satisfactory state of things will 
continue for many years to come. 

On his return to the cathedral, Dr. Rogers 
found the organ much enlarged. It now contains 
83 stops, and is rightly regarded as one of the 
finest church organs in the country. The tone is 
magnificent, and in Dr. Rogers’ skilled hands its 
beauties are abundantly manifest. He accom- 
panies the service in a most refined and devotional 
style. His playing is full of true feeling. The 
hymns (which many organists accompany in a 
very perfunctory manner) are treated in a mas- 
terly style, with the result that the congregational 
singing is very impressive. During the winter 
months, fortnightly recitals are given by Dr. 
Rogers, when the spacious building is crowded 
with delighted listeners. 

The choir at the cathedral consists of 14 boys 
and 6 men, all of whom are paid. Some notable 
singers have had their early training at Bangor, 
viz.: Messrs. Ffrangcon Davies, William Davies 
(late of St. Paul’s Cathedral), Seth Hughes (of 
operatic fame), J. Morgan (of Chapel Royal, 
Dublin), and Dan Jones (of Dublin Cathedral), 
and many others. 

Dr. Rogers plays at the morning and afternoon 
services, and at St. James’s Church in the evening. 
His deputy takes the morning service at St. 
James’s, and also the Welsh services in the 
cathedral. At the latter, there is mixed choir, 
aud the parish clergy officiate. 

It was as a choir trainer that Dr Rogers first 
made a great impression. Some thirty years ago 
he conducted the Bethesda Choir of 200 voices, 
made up of Penrhyn slate quarrymen and their 
wives and daughters. This magnificent choir 
entered at the great National Histeddfod for 
the “chief choral,” aud for four successive 
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years they won the award of the adjudicators 
(Messrs. Macfarren, Barnby, Randegger, Joseph 
Barnby), though they weg to compete against 
almost all the very best choirs in Wales in those 
days. Their singing was truly superb, and the 
reputation of the choir travelled far and wide. 
Dr. Rogers, feeling strongly that such a body 
of voices ought to do something more than 
competition work, offered to take up oratorio. 
Perhaps the excitement of the Eisteddfod, and 
the interest in the competitions, appealed with 
more force to the quarrymen and their families, 
for the offer was ‘eckaal, and in a short time 
the choir lost its enthusiasm and soon became 
disbanded. 

Few men have done so much work as an 
adjudicator as Dr. Roland Rogers. He is a 
familiar figure at all the large competition gather- 
ings in Wales, and als» in many parts of England. 
He has also adjudicated in America. He is a 
very capable judge, for he thoroughly understands 
choir-training in all its departments, 

As a composer, more especially of part-songs, 
Dr. Regers has a good reputation. He received 
a prize of £50 for a cantata, The Garden. at 
Llandudno Eisteddfod. He has also gained prizes 
for choral marches. His compositions comprise 


a 


A Lay Sermon to Choir. 
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a cantata, Out of the Deep (for soli, 5-part chorus, 
and strings), Prayer and Praise (for soli, 8- 
part chorus, and orchestra), Floribel (cantata for 
female voices), church services, anthems, pieces 
for the organ, school songs. His part-songs 
are admirably written, the most popular being 
The River floweth strong and The Storm. The 
former perhaps has the largest sale, but Dr. 
Rogers prefers the latter. Travelling in York- 
shire upon one occasion, the doctor got in con- 
versation on musical subjects with a fellow-pas- 
senger, a native of the county. The latter enquired 
his name, and when he found out it was Dr. 
Roland Rogers, he exclaimed, ‘Eh lad, at ahr 
plaace we knaw ‘Th’ river flaweth’ as weel as 
th’ ‘ Hallelujah Chorus.’” 

As a teacher, Dr. Rogers has a very busy time. 
At schools along the coast of North Wales he is 
employed four or five days a week, his other time 
being devoted to Bangor pupils. He is certainly 
a successful teacher. 

Residing in Upper Bangor, with a distant view 
of Snowdon and the other Welsh hills in the 
l6cality, the doctor enjoys very good health. May 
he long continue to use his influence for the 
benefit of music in the Principality. 

' Broap Nis. 


By an ORGANIST. 


In the course of a varied experience with choirs certain 
things have been borne in upon me, and IT have long 
wished for an opportunity to say them more generally. 

My text is the lost opportunity of us musical ale 
in our chureh work, a my desire is that we may be 
helped to find and make use of it. Who can pretend 
that he has never seen indecorous behaviour in choirs ? 
Any organist or singer of experience will recall inci- 
dents of which he is ashamed, and will have wondered 
how gentlemen and ladies who fully deserve these 
titles in every other relation in life can so far forget 
themselves as to behave like sechool-boys when the 
teacher's back is turned. Even when decorum is per- 
fect, there is too often an utter absence of interest in 
anything beyond the proper musical performance of the 
service, and an air of indifference to the minister and 
congregation which must be galling to both. 

And we need, too, to feel the importance of our 
work, to take it as seriously as the minister takes his. 
Who that has sung and played in church cannot recall 
very precious gifts from the members of the congrega- 
tion, in the way of heartfelt thanks for what he has 
done in the service? We should realise the dignity of 
our high calling, that into our hands is given the very 
noble task of helping weary people to shake off for a 
time their cares and worries, a making it easier for 
them to turn to the spiritual side of things. There was 
never a time when people went to church as now, simply 
hecause they need ar The old conventions are much 
broken down; they are no longer frowned upon if they 
stay away; there are many distractions to take them 
elsewhere ; and those who do go need the best help that 
can be had, from ministers and churches alike. The 
preacher's lot, too, was never as hard as now. He needs 
our hearty, consciously reverent. and sympathetic sup- 
port. He must try to make real a side of life that to 


» 


many eo is made well-nigh phantasmal by the 
over-crowding of material things. He no longer stands 
in the old relation to his hearers. He must prove 
himself a man, and a strong one, with qualities of 
leadership quite uncalled for in the old days. His 
rewards, when he gets them, are great; his task is one 
of the hardest in the world; and, if we feel that he 
sometimes fails to appreciate our side of the service, 
and to take it seriously, suppose we try to make him 
feel our co-operation as a real and vital force. 

Chureh service in our non-ritualistic bodies will 
never rise to the full measure of its opportunity till the 
minister and the choirmaster work out their plans to- 
gether, with full understanding and equal responsibility, 
with one plan and one object to a a homogeneous 
service, which shall be uplifting to their hearers. 

And, finally, there is an exceeding great reward for 
us if we ean put this spirit into our chureh work, no 
matter whether or no our religious connections be those 
of the church where we are employed, If we choose, 
we, too, can get, from our seasons of religious service, 
more refreshment than strain—a time of rest and quiet, 
of peace and the joy that comes from joining reverently 
in the worship of God. Shall we not, every one of 
us, unite in a comradeship of hearty endeavour after 
the best in this work, the reverent attitude and the de- 
vout sentiment, which must make the hour contribute 
to the church and to ourselves as well? I feel sure 
that. our musie will grow more to us, our religion more, 
and our worth to the community in which we live most 
of all, if we can seize this opportunity which is waiting 
for us in our busy lives, and help toward the perfect 
harmony of minister, choir, and people, which shall 
produce the perfect service, acceptable in the sight of 
God. 
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Sie Manchester Nonconformist Choir Anion. 


THIs is one of the largest and most successful Unions 
in the provinces. During the last ten years it has 
abundantly prospered, and has done excellent work in 
various ways in Manchester and the district. Some 
account of its history and work will be interesting to 
our readers, and we hope will enconrage the organists 
and choirmasters in 
other centres to move 
in the direction of 
forming a local Uni- 
on. 

At a committee 
meeting of the Lon- 
don Union, held in 
the early autumn of 
1899, Mr. Minshall 
proposed that an ef- 
fort be made to form 
local Unions in va- 
rious parts of the 
country. The idea 
was heartily wel- 
comed, and a few 
weeks later, meetings 
of organists, choir- 
masters, and others 
were arranged in 
Manchester, Leeds, 
Derby, ce. The 
meeting in ~ Man- 
chester was held on 
Nov. 29th, 1899, at 
Rusholme Rd. Con- 
gregational School- 
room. It was attend- 
ed by ten organists 
and choirmasters, and 
Mr. A. Bengel Ing- 
ham, organist of the 
church, presided. Mr. 
Minshall (who at- 
tended from the Cen- 
tral Union) strongly 
urged the forma- 
tion of a branch Union in Manchester, and after very 
encouraging reports from Mr. Dixon, the secretary 
of the Oldham branch, and Mr. Browne, the Stockport 
secretary, it was decided that a local Union be formed, 
and that a further meeting of organists and choir- 
masters be lield on Dee. 11th. This meeting was 
attended by 35 representatives, which was a very en- 
couraging start. The next development was the ap- 
pointment of officers, and very competent and useful 
gentlemen were secured. Harold Lee, Esq., J.P., 
a very enthusiastic church worker, especially in the 
musical arrangements, was secured as President, and 
has been a tower of strength up to the present in giv- 


CONDUCTOR OF THE 





MR. GRANVILLE HUMPHREYS, 





ing sound advice and financial support. Mr. C. Ashley, 
choirmaster of the Broughton Park Congregational 
Church, was appointed Chairman of the Council, and 
has proved a very valuable guide in all the great events 
that have been undertaken, and being a very capable 
musician has been able to wield the baton on many 
oceasions, Mr. Gran- 
ville Humphreys, as 
Conductor, gave the 
Union a good start; 
heing a very efficient 
conductor he was able 
to ereate enthusiasm 
among the singers. 
After three years’ ar- 
duous work he was 
obliged to relinquish 
the position on ae- 
count of professional 
engagements. He 
was succeeded in this 
position by Mr. Thos. 
Keighley, Mus. Doce., 
F.R.C.O., &e., who 
also gave three years 
unsparingly to the 
work of improving 
the musie in our 
Being a 
man of culture, en- 


churches. 


gaged at the Victoria 
University and the 
Royal Manchester 
College of Music, he 
aimed high, and un- 
der his guidance the 
“Hymn of Praise,” 
“The Banner of St. 
(Elgar), 
“Come, let us sing” 
(Mendelssohn), and 


other high - class 


George ” 


MANCHESTER N.C.U. works were success- 

fully produced. The 
next conductor was Joshua Knowles, Esq., J,P., a 
very devoted amateur, who has been very suecessful 
with his church choir in carrying off prizes at com- 
petitions. Mr. Knowles devoted his energies to the 
preparation of “Elijah” (Mendelssohn), and a very 
gratifying performance of the work was given by 
a large choir and orchestra. Mr. William Mottram 
was appointed in 1907, but owing to a severe 
illness was not able to carry out the wishes of the 
Council; and Mr. Knowles, at great personal incon- 
venience, undertook the work of preparation for the 
annual festival. Mr. Granville Humphreys has, during 
the last two years, been again secured, and under his 
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guidance “ Judas Maccabwus” was produced last year, 
and the preparation of the Festival music this year has 
heen very enthusiastically undertaken by him. It is 
hoped that he may long carry on the work in which he 


is able to infuse so much instruction and pleasure to . 


the singers. The following gentlemen have very ably 
officiated as organists:—Messrs. A. Bengel Ingham, 
A.R.C.O., J. W. Turner, Granville Archer Hill, 
F.R.C.O., H. Lees Dawson, A.R.C.O. The present 
very capable organist is Miss Margaret Furness, 
A.R.M.C.M., who was heard at the Crystal Palace 
Festival. Last, but by no means least, the popular 
Hon. Secretary, Mr. A. Swindells, must be mentioned. 
He has filled the position from the first start, and to 
his untiring and business-like efforts much of the 
success of the Union must be attributed. Mr. Swin- 
dells is an enthusiast in church music. His father was 
the choirmaster at Hadfield (near Glossop) Wesleyan 
Church, and the boy was always delighted to sit by 
his father in the choir. He took lessons on the har- 
monium, and when nineteen years of age he played the 
organ in service. But business called him to Man- 
chester, and in a little time he was invited to deputize 
for the organist at Rusholme Wesleyan Chureh. A1- 
most immediately afterwards the organist resigned, 
and Mr. Swindells was appointed in his place. He had 
a small but efficient choir of about sixteen singers. He 
remained at this chureh for twenty-two years, when 
unhappily some friction (for which Mr. Swindells was 
in no way to blame) afose, and he resigned, though he 
was one of the trustees of the church. He then joined 
the choir at Oxford Road Wesleyan Church, where he 
still remains. This is a large choir of fifty members, 
containing several excellent solo singers. Mr. Mottram 
is the capable choirmaster, and his son is organist. 


i id 


Humorous Incidents 


Most congregations have occasionally been amused by 
some trifling incident—such as the selection of a hymn 
specially appropriate—or otherwise—to the peculiar 
circumstances of the moment. For instance, a young 
minister was visiting a church “with a view” to the 
pastorate. From the very marked and constant atten- 
tion he paid to a young lady in the congregation 
named Grace , it was very evident to everyone 
that he was very much “smitten,” and a probable 
engagement was a topic of general discussion. How 
could the people keep a grave face when the young 
fellow (after escorting the lady to church) gave out as 
the opening hymn— 
“Grace, tis a charming sound, 
Harmonious to mine ear.” 





Incidents of a similar character are by no meaus 
rare. Upon one occasion during the sermon, a great 
commotion arose in one corner of the church, and 
everyone seemed to be moving about. The minister 


vas naturally disturhed, and could not proceed owing 
to the hubbub. 


He did not know what was wrong, 





Such works as the “ Holy City,” “* Messiah,” * Elijah,” 
have been given by the choir. Mr. Swindells occasion- 
ally plays for Mr. Mottram. For the work of the 
Union it is well he is not playing regularly, as he 
devotes his time and energies to arranging musica] 
services in which the members of the Union assist. In 
this way Mr. Swindells has done very much to bring 
choirs together, and thus improve Free Church music 
in Manchester. It is to be hoped that he will long 
remain at the helm of the Manchester N.C.U. 

Very useful Festival Music Books have been issued 
by the Union, and thus good libraries have been 
formed at many churches. 

Annual Choral and Solo Singing Competitions have 
been organised, and by these events very pleasurable 
rivalry has been created among some of the best choirs 
in the district. It has also resulted in the discovery 
of many eapable soloists, some of whom by their 
successs have attained to wider fame than they might 
otherwise have been able to secure. 

At present there are about 70 choirs connected with 
this Union, ‘and the representatives who appeared at 
the Crystal Palace Festival, on July 3rd, did not do 
discredit to the committee who invited them to appear. 
It was a great pleasure for about 150 singers and 
friends to attend the Festival, and has roused many to 
enthusiasm such as they had not shown before. 

The choirs in the district have got into touch with 
one another far more than was ever possible before the 
introduction of the N.C.U., and have rendered very 
valuable help to one another on very many occasions. 
Also, great gatherings such as the National Free 
Church Council have had the benefit of the efforts 
of the united choirs. 


SAAN OOo 


in Qusical Services. 


but presumed it was a lady fainting. He therefore 
said, “ While the friends are settling down again let 
us sing the hymn— 

‘Sometimes a light surprises.’” 
At once there was a titter in the disturbed area, for 
the cause of the interruption was that a box of matches 
had set light to a gentleman’s coat! 

A Scotch minister at a baptism not very long ago 
must surely have had a vein of humour. He was bap 
tizing the child of a brother minister named Sparks, 
who was the father of an unusually large family. At 
the appointed place in the service, the officiating 
minister said, “‘ Let us now sing the fifth paraphrase— 


:” 


‘As sparks in close succession rise. 
At another baptism in a Baptist church, while the 
* candidates were being immersed, the choir were asked 
to sing— 
“ Pull for the shore.” 
A very vivid discourse on “Hell” was delivered 
by a theologian of the old school in a Primitive Meth- 
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MALE VOICE SERIES, No. 1. (Sol-fa Notation, 1d.) 


Dedicated to the Richmond Hill Male Voice Choir. Bournemouth. 


Che Hight of the @@orld. 


FIRST-PRIZE SETTING FOR MALE VOICE CHOIRS. 





Composed by ENOS WATKINS, F.R.C.O., A.R.C.M. 


Lereps: JAMES BROADBENT & SON, Lrp., 13, Brunswick Ptace. Price 1%d. 
Lonpon—29, PaTERNosTER Row, E.C. - 





Words by HERBERT G, WATKINS. 
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odist chapel. The selection of the hymn immediately 
following the sermon was certainly an unfortunate 
one, vit :— 

“O what must it be to be there.” 

The same can be said as to the choice of a hymn at 
a country chapel where the Rev. Paxton Hood was 
preaching. As he entered the pulpit he heard a 
deacon giving out the hymn beginning— 

“My thoughts on awful subjects roll, 
Damnation and the dead.” 
Paxton Hood immediately said, “Stop! my thoughts 
do not roll on such a subject at all. I am thinking of 
the Love of God. Let us join in singing— 
‘Ere the blue heavens were stretched abroad, 
From Everlasting was the Word.’” 

Two stories, in one of which Dr. W. G. Grace, the 
famous cricketer, figures, will bear repetition. He was 
playing in a match against the boys at Marlborough 
College, and was bowled for a very few runs. That 
evening at the College Chapel service the hymn can- 
tained the line— 

“The scanty triumphs grace hath won.” 

On another occasion a team from Cheltenham played 
Marlborough College. Two Marlborough bowlers, 
named Wood and Stone, took everything before them. 
The evening hymn again seemed to hit the situation, 
for it told how— 

“The heathen in their blindness 
Bow down to wood and stone.” 

One of the rather numerous sensational journalists 
in America visited a church, and for want of some- 
thing to do counted the congregation, which numbered 
125. One of the hymns was— 

“O for a thousand tongues to sing.” 
The following morning a report of the service ap- 
peared in his paper with the striking headline— 
“875 Tongues short.” 

The words of anthems are sometimes responsible 
for what might be thought frivolous behaviour. Ina 
Seotch church a curate opened the service, an older 
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minister being appointed to preach the sermon. Un- 
fortunately, the latter had accidently forgotten to 
bring the white bands usually worn in the pulpit. 
He therefore resolved to borrow the curate’s, and 
make the transfer as he passed up the pulpit stairs. 
But the curate had tied them in a knot and could not 
get them off. While struggling with the knot the 
choir were singing the anthem, “ Loose the bands of 
thy neck, thou captive daughter of Zion!” 


The minister of a chapel in a certain country town 
is always very long and equally dull in his sermons. 
Not long ago, one Sunday evening, the choir sang 
during the collection which directly followed the ser- 
mon, Barnby's avthem, ‘It is high time to awake out 


of sleep” ! 


Under somewhat similar circumstances a soloist 
sang after a very prosy and long discourse, “It is 
Enough,” much to the amusement of the congregation. 
Whether these ministers took the hint is not recorded. 

At one of the cathedrals an ordination service was 
being held. The anthem selected was, “ How beauti- 
ful are the feet of them that preach the gospel of 
peace.” It so happened, however, that more than one 
of the candidates had a club-foot. Ever since that — 
oceasion, that anthem has ‘not been in reqnest. 

An amusing story used to be told by the late Dr. 
Temple, Archbishop of Canterbury. When he was 
Bishop of London, not infrequently he visited un- 
officially some ‘of the churches in different parts of 
London. On one occasion at a church in the East 
End he sat at the back of the building next to a work- 
ing man who was very musical. It will be remembered . 
that the Bishop had a grating, hard voice. When he 
sang in the hymns, etec., his singing considerably dis- 
concerted his musical neighbour, who patiently stood 
it for some time. But at length he could put up with 
it no longer, so digging his elbow into the Bishop's 
side, said: “I say, governor, you dry up; you are 
spoiling the whole show.” The Bishop himself re- 
lated this incident with considerable gusto. 


a ee 


Criticism of Short Compositions. 


WE are prepared to give brief criticisms on short compositions sent in for that purpose. The conditions are 


these :—(L) 


ot more than one composition must be sent at a time. (2) No MS. can be returned unless a 


stamped addressed envelope is enclosed. (3) To every MS. must be attached the name and address of the 
sender and the coupon found in the advertisement columns of the current issue. (4) Compositions (with 


“ Criticism” mark 
by the end of the month. 


outside the envelope) must be sent to our office, 29, Paternoster Row, London, E.C., 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 


E.H. sends us a useful and well-written tune to the 
words, “Just as I am.” The harmony and part-writi 
are both excellent, although we should have preferr 
the 2nd inversion of the dominant 9th, without the 
root, as the first chord of the last line. The only real 
blemish in the tune is that its initial phrase reminds 
us of Dr. Torrance’s tune, “ Rest,’’ C.C.H. 352. 


E.J.C. submits a useful diatonic tune, in C, to the 
words, ‘‘ My Saviour, ‘mid life’s varied scenes.” Here 


too, the harmony and part-writing are good; but we 
would suggest an alteration of the melody of the third 
line, its present form engendering monotony ; also the 
alteration of the harmonies between bars 2 and 3, so as 
to change the bass at the approach of the accent; and 
it may also be pointed out that the modulation to the 
dominant chord of A minor, at the close of the penul- 
timate line, suggests a false relation with the first 
chord of the following bar. 
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By Grorce Dopps, Mus. Bac., L.R.A.M., A.R.C.M. 


A Paper read before the Newcastle-on-Tyne Centre of the Free Church Musicians’ Union. 


(CONTINUED). 

Our Engineer is a new officer on our committee, but 
a most invaluable help to me personally. Our organ 
blowing gear is away from the church in a vestry, and 
is somewhat complicated. In my choir I have one 
gentleman who is not only by profession absolutely 
competent to undertake for us the complete control of 
our electric blowing gear, but whose pride it is that it 
shall never go wrong or require any other hand than 
his own to touch it. He therefore takes his seat on 
the committee, and reports for his own department, 
and draws supplies of oil, and other mysterious com- 
pounds, as his charge requires them. I nominate the 
engineer myself, making a total of fow members 
nominated by the choirmaster. Then the choir mem- 
hers themselves by ballot elect four more, each part 
electing a Warden for itself. The soprano and tenor 
Wardens are elected from among the tenors, and the 
alto and bass Wardens from among the basses. The 
duties of the Warden are, to receive from the librarian 
a supply of music sufficient for his own part, to distri- 
bute and collect all musie from his own members, to 
see that each member has a seat in chureh provided by 
the committee, and that it is oecupied by the member 
to whom it is allotted: to ascertain causes for absence 
among his own part, and to be the medium of venti- 
lating all matters whieh concern his own part, and I 
may say that we ourselves seldom, if ever, discuss or 
decide matters connected with any part unless the 
Warden is present at the meeting, and unless the 
decision has, at least in some degree, if not entirely, his 
approbation. The position and influence of these gentle- 
men very greatly depend, of course, upon their personal 
characters and enthusiasm. Their election by a ballot 
of their fellow members is usually a sufficient guarantee 
of their popularity with the part they represent, and if 
(though personally I have never experienced it), their 
husiness capacity in committee be found weak, or their 
outlook narrow, the choirmaster has the men of his 
own nomination to whom he ean still look for adminis- 
trative insight and business capacity in the successful 
management of his forces and their concerns. 

Let us now leave the personel of the committee, and 
turn to the routine of one of their meetings. We our- 
selves hold frequent informal meetings after practices, 
after services, at which anything of small but immedi- 
ate importance is discussed and decided upon. These 
usually occur just before a Festival, a concert, an 
excursion, or some such event happening at long’ in- 
tervals, and out of the ordinary routine work of the 
choir. But the committee meeting proper is a much 
more official gathering, and I can most confidently 
recommend to my brother choirmasters this method 


of ensuring a full and prompt attendance of the mem. 
bers, and an amiable and happy, yet withal essentially 
thorough method of conducting choir business. Many 
of our committee men are married, and in turns we 
hold the meetings at each others’ houses. We are 
cosy, unfettered by interruption. or by the attentions 
of the constitutionally-tired caretaker, seeking to ex- 
tinguish the lights ere we are well begun, and our 
hostess usually provides for our physical deleetation a 
selection of appetising comestibles, the consumption of 
which causes every difference of opinion to disappear 
like magic, and without a rift in the lute, or a fly in 
the ointment, we part, the business happily concluded, 
like Oliver of blessed memory, “ Ready for more.” 

The first business of the meeting is always thie 
attendance register. The Secretary goes over each 
name, mentioning any member whose attendance is 
poor. The Warden who is responsible for the part 
effected is appealed to, as to his knowledge of the 
cause, and, if satisfactory, no notice is taken. If no 
satisfactory cause is known, the Warden may be asked 
to speak to the member, or I may; or in worse cases 
still I am asked by the committee to write the offender, 
detailing the attendance for some period, and asking for 
improvement; or at times the letter may be stronger 
still. If this were without effect, the member would 
be asked to vaeate the seat in the choir. The attend- 
ance should be kept at all services and practices, and 
on it, 1 consider, should hang (consistent, of course, 
with efficiency as an equal consideration) such matters 
as the giving of solos (if the choir be voluntary), pro- 
motion to front seats, or to places on the committee. 
A lack of punctuality should be: discountenanced as a 
disease. It is always the same folk who are late, and 
unpunctuality should be periodically checked by a 
timely word to the choir in general, or if need be, to 
the offenders in person, privately. 

The consideration of this and kindred questions 
brings me to the topie of “Choir Rules.” Some 
choirs I have both known and heard of have for the 
members’ observance a set of printed regulations, and 
in fact, from time to time I receive letters from choir- 
masters or secretaries asking for a ¢opy of my own 
choir rules, as they are organizing their choir upon 
constitutional lines. T'o all such I am obliged to reply 
that we have no rules whatever, neither in printed 
form for presentation to the members on joining, nor 
in the minute book in the keeping of the Secretary. 
In short, I personally do not believe in set rules for 
chureh choirs. 
soever nature must have some kind of a constitution, 


Of course every organisation of what- 


but my experienee goes to show that a methodical 
routine, understood rather than expressed, more in the 
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nature of habits of procedure than regulations for 
observance, is far, far more calculated to be of assist- 
ance to the choirmaster than the too often arbitrary 
collections of fretting regulations, which at once offend 
the only too delicate susceptibilities of (shall we say ?) 
the artistic temperament possessed by many members 
of voluntary choirs. One method does not, will not, 
in fact never can be suited to all the members of any 
choir, and the methods by which the suecessful choir- 
master obtains the enthusiasm of Miss A. would never 

attract Miss B., and would be certain to offend Mr. C., 

who is perchance a tenor, and therefore a hot-house 

plant, whom a cool breeze introduced for ventilation 
would only cause to droop and pine, and perchance 

“Silently steal away.” Therefore, that the choirmaster 

himself in the first place may not be hampered, nor his 

committee divided in the second, nor his members 
offended in the third, I myself would advise “No 

Rules,” at least, none on paper. 

[ had at first intended to speak at this point upon 
two other matters which might have been considered 
part of my subject this evening, namely, “ Discipline 
in rehearsal, without causing friction,” and “ Reverence 
in Divine service,” but after thought on the matter, I 
decided that they were, strictly speaking, outside its 
scope, though I admit very nearly touching it. At any 
rate they can be left to the consideration of another 
meeting of the Union. 

May I just say in passing one word on the subject 
of fault-finding? Every choirmaster worthy of his 
position finds oceasions on whieh he must speak to his 
members. For my own guidance I set three rules, 
which I observe at all times, though to this day I am 
not aware that I have revealed them to anyone. 
First—-Find fault with your choir as little as possible. 

but, if you must do it, do it properly, and well. 

Second—Never find fault with your choir when you 
are angry with them. Keep it until another 
time, when you can say just what you want to 
say. You might say things without thinking 
which don’t bear the interpretation you intended 
them to, and your position and relations of 
friendship with your members would both be 
jeopardized, and all the effectiveness of your 
lecture lost. 

Third—Never speak to one member in front of the 
rest, always privately; and further, I would 
always say personally if possible, not by letter. 

Perhaps you may consider that I have stepped be- 
yond the bounds of “Choir Organisation,” in even 
mentioning the matter, but I think that I may plead 
that such points as these, many of which indeed I 
could mention, did time permit, ofttimes, by there being 
a lack of care taken in their management, lead to a deal 
of disorganisation in our choirs; and on the other 
hand, by judiciously dealing with them, we increase 


our influence with our members immensely, welding’ 


them to ourselves with bonds of wellnigh unbreakable 
strength, and thus the organisation of our choir in- 
creases, develops, and improves. ' 
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Finally, may I commend to every choirmaster the 
keeping (by himself) of an anthem list and list of 
soloists, especially if his choir be, like my own, en- 
tirely voluntary, and especially also, if he has to 
provide two anthems for every Sunday. He will find 
that such a record is of great service to him when 
selecting anthems, and also when turning over in his 
mind the very delicate problem of soloists. I have 
always found that, should choir members be aware 
that the choirmaster keeps a record of all soloists, 
and is endeavouring to be just to his members, and at 
the same time making every endeavour to continually 
raise the tone of his musical services, he will at all 
times have most, if not all his members with him in 
whatsoever araangements he may make, 

I am well aware, that although I have introduced a 
fairly large amount of detail into. my remarks, and 
have endeavoured to touch upon most of what I myself 
consider the vital points of Choir Organisation, I have 
at the same time by no means exhausted the subject. 
Many points of interest, many of difficulty, might per- 
haps have been included in such a paper as this. My 
one aim has been to be practical, that my remarks and 
experience may perchance be found useful to some of 
my brethren present, and to give to them an account 
of the manner in which one of themselves has at- 
tempted to meet the difficulties of his position. This 
latter is my only (and I trust, in your opinion, suffi- 
cient) excuse for the frequent referenee I have been 
obliged to make to my own work and that of my choir, 
but I hold that any opinions whieh have practical 
experience for their foundation are bound to be of 
greater value than any mere theorizing, and without 
such references I found I could not make my remarks 
of practical or personal interest to any of you. To 
sum up the matter, I contend that suecess that is the 
result of careful and practical organisation is bound to 
be more lasting, more progressive, and more continuous 
in its character, than any success that is the result of 
spasmodic, intermittent, or occasional flashes of enthu- 
siastic zeal, however successfully promulgated, and in 
spite of whatsoever apparent great effeets such efforts 
may produce. Therefore do I confidently recommend 
to my brethren the careful and serious consideration of 
this subject of “ Choir Organisation,” as one that, if 
satisfactorily dealt with, is of a certainty of the utmost 
assistance in the establishment of a well founded, 
happily united, harmonious, and efficient voluntary 
mixed voice choir. 


The man who has not been transported by music be- 
yond this material sphere has not received his share of 
life’s blessings; to him, no doubt, the enthusiastic views 
of a musician will seem like aberrations of the mind; 
but a good discourse is not less meritorious because it 
is not understood. 

“ Religion, ager « patriotism ;” “the good of the 
working-man;” “the elevating influence of music,” 
are phrases which serve the wily purpose of many 
* publie servants.” There are men in every profession 
wi es never lose opportunities to turn to profit the child- 
ishness of the publi. 
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An Jdeal Holiday Trip. 


HARD-WORKING musicians, and those who for many 
months have been closely tied to their desk, need a 
restful and invigorating holiday. Nothing can be 
hetter than a sea trip to blow away the cobwebs. I 
have recently enjoyed such a trip, and it may interest 
some of your readers to know how to obtain it at a 
very moderate cest. 

On Saturday night, July 24th, I boarded the good 
ship “ Samuel Hough” (of the Hough & Powell Line), 
in Wapping Basin, bound for Liverpool. She did not 
start till 6 a.m. on Sunday, so the night was spent very 
quietly in dock. But everyone was up early in the 
morning, and watched with interest the various places 
on the river. By ten o'clock we were beyond Southend, 
and came across some of the last ships to get away 
after the Naval display in the Thames. By lunch 
time we were close to Deal, and for the next two or 
three hours had a good view of.the Kent coast, inelud- 
ing Dover, Folkestone, Sandgate, and Hythe. By 
dinner time we had passed Dungeness, Winchelsea, 
and Rye, and were off Hastings. When near Brighton 
(which was brilliantly lighted up), I turned into my 
comfortable cabin for the night. Rising about 8 a.m. 
on the Monday, I found we were close to the Needles, 
that dangerous spot to shipping in the Isle of Wight. 
A distant view of Christchurch, Bournemouth, Wey- 
mouth, and Portland was obtained later. Making a 
hee-line across the bay, the ship was steering direct for 
Plymouth, where we arrived about 7 p.m. There we 
had two hours on shore—sufficient time to see the 
principal sights of the town. Our next stopping-place 
was Falmouth, but as we arrived about 1 a.m. on Tues- 
day, and left at 4 a.m., there was no chance to see any 
of the beauties of this quaint and pretty town. At 
breakfast time we were near Land’s End, and having 
turned the corner were soon crossing the Bristol 
Channel, some distance from shore. All day we were 
out of sight of land, Early next morning we were 
close to the Anglesey coast, and had a view of Holy- 
head. Turning eastward, we were soon at the mouth 
of the Mersey, after having had a grand view of Snow- 
don and other Welsh hills, also distant views of 
Llandudno, Rhyl, Abergele. In the Mersey we came 
across the “ Campania,” of the Cunard Line, and other 
large vessels. About 1] o'clock we reached the landing 
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SACRED SINGING. 


Ir I find that I have given out a hymn which the people 
will not or cannot sing, I stop them, sometimes in the 
middle of a verse. Some of them, probably, are half 
asleep, or those who are singing are not noticing the 
words or getting anything out of them. When every- 
thing is dead still, I say, ‘* Let us not waste time on 
this song, and make a mockery of the worship.” The 
interruption will wake them up to a sense that the song 
service really means something. If you, as the leader, 
are satisfied with dead singing, you may be quite sure 


stage, and I believe all the passengers, without excep. 
tion, were extremely sorry to leave the steamer whieh 
had carried us the 648 miles so safely and comfortably. 
From beginning to end, the voyage was most pleasant, 
It was interesting to follow the coast-line, and get a 
view of many well-known towns, To have a few hours 
ashore at one or frequently two places is to many pas. 
sengers a welcome change. 

A sea blow of this kind makes one ravenous for 
food. The caterers on this ship thoroughly understand 
this, and excellent meals, with a plentiful supply, are 
provided. At 6.30 a.m. a steward brings to your 
cabin a cup of tea or coffee, as you prefer, and a hiseuit. 
At 8.30 breakfast is ready, and consists of porridge, 
tea, coffee, fish, bacon, ham, eggs, stewed kidneys (or 
some dish of that kind) marmalade, hot rolls, &e. At 
1 o'clock lunch is served, with hot soup, hot meat, 
various sorts of cold meat, cheese, butter biscuits, de. 
Afternoon tea is ready at 4 p.m., and at 6.30 dinner is 
served. The menu consists of soup, fish, meat, poultry, 
sweets of several sorts, ices, cheese, and dessert. The 
cooking is first-class, and the service is all that can be 
desired. : 

The cabins, dining saloon, smoke room, Xe., are ex- 
cellently fitted up and thoroughly clean—in fact, the 
comfort of the passengers is carefully considered. 
The stewards are one and all civil, attentive, and 
obliging. 

Last, but certainly not least, I must mention the 
courtesy and kindness of Captain Rees, the capable 
and genial commander of the boat. Some sea captains 
are very “high and mighty.” Not so Captain Rees. 
He is bright, and has a happy smile for everyone. No 
wonder he is immensely popular. Long may he remain 
captain of the good ship “Samuel Hough.” 

And now a word as to the cost. The fare from 
London to Liverpool is 50/-, or return 90/-. Consider- 
ing the distance and the excellent catering, the charge 
is certainly very moderate. 

To all who enjoy a sea breeze, I can cordially re- 
commend this trip from London to Liverpool as being 
thoroughly interesting and health-giving. Full par- 
ticulars can be obtained from Messrs. Hewett & Co., 
101, Leadenhall Street, E.C. 
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that the congregation will be. I have gone toa place 
sometimes and failed to get a hearty response to the 
first hymn or part of the hymn, and noticed some man, 
woman, or child in the audience who seemed to be sing- 
ing heartily and could distinguish their voice enough 
to know that they could sing alone. Then I have asked 
them kindly to stand where they were, and sing a verse 
or the chorus. Usually they will do this, if you go at 
it firmly. I have seen an audience interested in this 
way in a hymn when nothing else would interest them. 
—CHARLES M. ALEXANDER, in the Quiver. 
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CHAPTER VII. 


Wuen the above exercises have become familiar 
they may with advantage be taken Staccato— 
; 


p—@—p—b— 3-7 p13 —— 
= = 
sore 5S 1 A a 


00, 00, 00, &c. 

oh, oh, oh, &e. 

ah, ah, ah, &e. 
This kind of practice is however fatiguing, and 
must not be kept up for long together. The use 
of the consonant k before each vowel, thus—koo, 
koo, koo, &c., will also be found a useful variation. 
The best exercises to use for this staccato practice 
are 15, 16, 18, 22, 26, 28, and 29. Cleanness and 
neatness of attack, without any hardness, must be 
listened for. Take the exercises slowly at first, 
and gradually increase the speed as the singers 
gain confidence. Be careful not to overdo the 
staccato work, give relief with a plentiful use of 
legato. 

Some singers find the vowels ai (as in day) and 
ee (as in we) more favourable for the higher part 
of the voice than oo and oh. The ai vowel is 
produced with the same position of the jaw and 
with the same shape of mouth as ah, but with the 
tongue raised at the back. The following should 
be practised (by all voices), retaining the same 
mouth shape throughout : 
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ah - ai - ah - ai - ah = ai - ah. 


Be careful to get the right formation for ah (see 
Chap. II.), and turn the vowel to ai and back 
again to ah without allowing the jaw to rise. For 
the vowel ee the tongue rises a shade higher, and 
there may also be a very slight upward movement 


of the jaw. 
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Use these exercises on other notes above and 
below G, and follow them with the exercises 
given in Chapter IV. to each vowel in turn. 
Exercises 15 to 29 may then be taken (by Tenors 
only) to the ai and ee vowels as well as to 00, oh, 








and ah. 





BASS VOICES 
should be encouraged to practise the thin register 


oe 
on all notes above -— but with the 


larynx well down in the throat. Those who find 
the greatest difficulty in lowering the larynx may 
be reminded that the lowest position the organ 
can assume occurs when yawning. If the sensa- 
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By Cuas. Jessop, F.T.S.C. 


tion accompanying this action can be recalled, it 


may help to solve the difficulty. 


The action 


should be practised at home, quite apart from 
singing practice, before a mirror, with both open 
and closed mouth. As mentioned before, there 
should be no tightening of the throat, nor strain- 
ing of the muscles anywhere. 

When the | 
exercises might 


each vowel in turn. 


nx is conquered the following 


used, Slowly at first, using 


Exercise 30.—Key D. 
J d' :—Ir':—) d':—It —] d:—i|—:—|| 


as & 
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Erercise 31.—Key Bp. 
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Erercise 32.—Key B. 
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Exercise 33.—Key C. 


| m' :— |ma':— | r' :— |ra':— } d':— |— :—|| 





Evercise 34,—Key D. 
(Sse st hese 1@ st 14: l—:—| 





















Exercise 35.—Key Bp. 
ja:f Incr fn:f In sx Jas—i—:—| 
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Exercise 36.—Key B. 
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Exercise 37,—Key C. 
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For uniting the thin with the upper part of the 
thick register, Exercises 21 to 29 (Chapter IV.) 
should be used in lower keys, as follows—Ex. 21, 
Keys A to C; Ex. 22, Keys Gp to A; Exs. 23 and 
24, Keys Dp to E; Exs. 25 and 26, Keys Gb to 
A; Ex. 27, Keys A to C; Exs. 28 and 29, Keys 
Dp to E. 

Exs. 22, 26, 28, and 29 should also be practiced 
Staccato, softly and lightly. 

The dividing place between the upper and lower 
parts of the thick register is very clearly marked 
in some bass voices, usually between the notes 

Where this is the case, advise 
:—-——_-—— _ carrying the upper thick down 
= —— alittle lower. Never allow the 
“bellowing” effect which comes of heavy bass 
voices using the lower thick register on notes 
above G. It would entirely spoil the blend of 
your choir. 





SOPRANO VOICES 


will be found to have a change of register at a 
place corresponding to that in the Tenor voice. 
They pass from the “upper thin” into the 


or i 
a 
The sensations accompanying the change are very 
similar to those experienced by Tenors when pass- 
ing from the “upper thick” into the “ thin,” 
with the result thnt the terms “chest voice” 
and “ head voice,” or “ medium voice” and “ head 
voice,” have come to be used to describe these 
registers also. For Choir training purposes the 
terms “ medium” and “ head” are to be preferred 
to the more strictly correct terms “upper thin” 
and “small” registers, because they suggest the 
sensations by which alone the singer is enabled 
to distinguish one from the other. When using 
the “small” register there should be a distinct 
feeling as of the tones “ringing in the head.” 
Pure head tones feel as if they came from the 
centre of the forehead. Young Sopranos are 
often afraid of these head tones, and imagine 
that when they are using them they are yelling 
instead of singing. This feeling wears off how- 
ever after a time, and when they have become 
used to the correct production they not only enjoy 
singing in this register, but find themselves able 
to sing continuous high notes without exhaustion. 
The means a in Chapter VI. by which 
Tenors may be taught to recognise head tones 
will be found equally useful for Sopranos, and 
the same exercises for strengthening them may 
be used, viz.: Exs. 15 to 19, using the three 
higher keys in each case. It will not be necessary, 
however, to carry the head tones quite so low down 
—seldom below F, and never below FE. Your ex- 
perience will have taught you that F and F¥ are 
often troublesome notes. A Mezzo-Soprano voice 
forcing these notes in the lower register is a 
frequent cause of faulty intonation. G will often 
be sung much more firmly, and in time, by the 
same singer simply because she produces it— 
unconsciously perhaps—in the “small” register. 


-G— 


“small” register at i 
ry 
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After Exs. 15 to 19 have had some attention, 
Exs. 21 to 29 should be used for further blending 
of the registers, using the keys suggested for 
Tenor voices. Further Exercises, in which all 
voices may take part together, will be given in 
Chapter VIII. 

(TO BE CONTINUED). 


oe 


THE 


Free Church WMiusicians’ 
Anion. 


President: Dr. ORLANDO A. MANSFIELD. 


Treasurer: Mr, J. FE. Lean, F.R.C.O. 
Sec.: Mr. H. F. Nicnoutts, A.R.C.O., Newport, Mon, 


Now the holiday season is drawing to a close, the 

District Centre Committees will be arranging the 

autumn programme of Conferences, Meetings, Xe. 

The London Distriet Centre has already made some 

important fixtures that give promise of much interest, 

The following are the dates and particulars that are 

definitely arranged :— 

Sept. 28—The Place of Music in the Sanctuary.” 
Mr. W. C. Webb, F.R.C.O. 

Oct. 26—“In Quires and Places where they Sing.” 
Rev. Carey Bonner. 

Nov. 30—“ A Word from the Pulpit to the Organ 
Stool.” Rev. W. Garrett Horder. 


Dec. —Social Gathering. 
Jan., 1910—A Paper by Mr. J. R. Griffiths, Mus. Bae. 


The London Secretary, Mr. J. Spink, 34, Dartmouth 
Road, Brondisbury, will give any further information 
about the Centre meetings. 





The Newport District Centre will hold their first 
meeting of the autumn session in Victoria Road Con- 
gregational Church, on October 7th. The annual 
business meeting of the members will be followed by 
an organ recital, in the church, by Mr. H. F. Nicholls, 
A.R.C.O. A Reception will afterwards be given by 
the Mayor of Newport (Graham White, Esy., J.P.), 
who has been a Free Church organist for over twent 
years, and is a member of the Union. A large inal 
ance is expected. 





The Annual Dinner of the Union will be held in the 
Holborn Restaurant, on Saturday, November 6th. 
The President will preside, and an interesting pro- 
gramme of music will be provided. Will mE al 
keep this date free, and endeavour to attend ? 


—_—sa 


MR. CHARLES MANNERS AT A P.§.A. 


On Sunday afternoon, Aug. 22nd, Mr. Chas. Manners, 
of Moody-Manners operatic fame, accompanied by 
half-a-dozen of his best vocalists, attended the P.S.A. 
at Harringay Congregational Church. Mr. Manners 
ave an address on “ The Value of Temperament and 
ther Essentials to Good Singing,” in the course of 
which he maintained that earnestness and reality were 
essential to success as a singer, even where a good 
voice was under one’s control. He also urged the cul- 
tivation of a taste for operatic music, as a counteract- 
ing influence to the low music-hall performances. 
Operatic songs were sung and thoroughly enjoyed. 
Mr. Manners expressed his pleasure in being present, 
and was glad to enliven the fives of his fellow-men. 
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Echoes from the Churches. 


Anthems or Part-Songs from our Publishers’ Catalogue, to the value of three shillings and sixpence (marked 


price), will be sent every month to the writer of the best paragraph under this heading. Paragraphs should be 
sent direct to the Editor by the 17th of the month, The prize this month is awarded to Mr. EDWARDS. 


METROPOLITAN. 


PeckHAM.—Mr. W. H. Lever has been presented 
with a silver cake basket by the choir of Peckham 
Park Road Baptist Church, on the occasion of his 


marriage. 
PROVINCIAL. 


ABERGELE.—The congregation at Pensarn Presby- 
terian Church have for a long period been anxious to 
get an organ for their handsome church. Their wishes 
have now been realized, for Messrs. P. Conacher have 
erected an excellent 2-manual instrument to the speci- 
fication of Mr. E. Minshall. ‘Lhe opening took place 
on July 29th. In the afternoon a short Dedicatory 
Service was held, when Lady Herbert Roberts formally 
unlocked the organ. Addresses were given by various 
ministers and others. A financial statement was made 
by the pastor, the Rev. J. Henry Davies. In the 
evening Mr. Minshall gave a Recital to a large audi- 
ence in spite of very wet weather. Mrs. Wynn Davies, 
of Bangor, sang “I will extol Thee” (Costa), and 
* Abide with me” (Liddle), in excellent style. Mr. 
William Vaaghan gave “If with all your hearts” and 
“Sound an alarm.” The choir (conducted by Mr. 
Vaughan) sang with spirit and expression, “ Lift up 
your heads” (Hopkins), and “The Heavens are tell- 
ing.” Mr. J. H. Ollerhead, organist of Christ Church, 
Oswestry, accompanied the vocal solos in an efficient 
manner 

BLACKBURN.—Miss Mona Ryley, a member of 
Chapel Street Congregational Church, has been 
awarded the silver medal for singing and harmony 
by the Royal Academy of Musie. 


DownHAM MARKET.—Miss Marion Habberton, the 
organist of the Congregational Church, has been pre- 
sented with a tea service, oak tray, and centre piece 
on the oceasion of her marriage. 


GUILDFORD.—At the recent half-yearly examination 
in connection with Trinity College, Mr. John E. Leah, 
F.R.C.O., A.R.C:M., organist of the Congregational 
Church, obtained the diploma of Licentiate. 


GRANTHAM.—Mr. William Watts, who has been 
voluntary organist of the Baptist Church fo» twenty- 
three years, has been presented with a revolving 
bookcase. 


KirkstaLL.—Mr. J. W. Driffield, formerly organist 
of the Congregational Church, has been appointed to a 
similar position at the United Methodist Church, Har- 
rogate. 


LLANDINAM.—A new organ has been opened in the 
Welsh Calvinistic Methodist Church. Mr. David 
Davies, M.P., is one of the pillars of this church. 


LLANDRINDOD WeELLs.—A new organ, costing 
£400, has been erected in the Congregational Church. 
Mr. Carnegie gave £200 towards it. 


Matitock.—The choir of the Primitive Methodist 
Church has again won the silver shield at the Choir 
Competition at Coalville. This is the fourth time in 
succession that this choir has won it. 


Norwicu.—Mr. H. D. Abbott has been a member 
of the Chapel-in-the-Field Congregational Choir for 
43 years, and has been presented with an address in 
recognition of his long service, 


Lone Bucksy.—Miss Alice Mown, organist of the 
Baptist Church, has been presented with a purse of 
money on the occasion of her marriage. 


PortH.—The members of Salem Baptist Chureh 
have presented their organist, Mr. T. D. Edwards, 
A.R.C.M., with a handsomé roll-top desk (suitably 
inscribed), in solid oak, on his departure to be organist 
and choirmaster at Brynhyfryd Baptist Church, Tre- 
harris. The popular recipient has officiated for nearly 
seven years at Porth, where his services were highly 
esteemed. His genial presence will be greatly missed 
in Rhondda Valley musical circles. 

RossENDALE.—Mr. George Eastwood, who has 
been choirmaster at Waterbarn Baptist Church for 
many years, has been presented with a writing desk 
on his retirement. 


SEAFORD.—A new organ has been opened in the 
Baptist Church. 


SHrewssury.—Mr. Hurdley, the choirmaster of 
Ebenezer Baptist Church, has-removed to Longton, 
and has been presented with a purse of gold in recog- 
nition of his services. 


Sourn SHrIeLps.—Mr. W. G. Whittaker, Mus. Bac., 
has resigned the position of organist of St. Paul's 
Presbyterian Church. Owing to pressure of teaching 
engagements he finds it necessary to keep Sunday free 
from work. The congregation presented him with a 
number of books in recognition of the regard in which 
he is held. 


WareE.—Miss M. V. Waller, the my oy of High 
Street Congregational Chureh, has been presented 
with a mahogany sideboard, on her marriage. 


——--—+0———_ 


ALBUM AND DIRECTORY OF FREE 
CHURCH MUSICIANS.* 


THIs interesting and useful work, carefully com- 
piled by Mr. Charles Howes, has just been issued, and 
ought to find a place in every Nonconformist musi- 
cian’s library. It comprises names, addresses, and ap- 
pointments of Organists, Choirmasters, Brotherhood 
and P.S.A. Musical Directors, Sunday School Con- 
ductors, and Professional Vocalists. The book contains 
nearly 200 excellently reproduced likenesses of well- 
known Free Chureh Musicians. To many these will 
be full of interest. The names, éither as performers 
or composers, may be very familiar, but having seen 
their photographs, much more interest is added. Some 
of the musicians have written tunes to accompany 
their likeness (there are 31 altogether); others have 
given a brief history of their career; others again 
have given some particulars of their church. Several 
hymn-writers (such as Miss Fanny J. Crosby and the 
late Mr. Albert Midlane) have been wisely included. 
At the end is a long list of organists and their ad- 
dresses. The volume is admirably got up. Mr. Howes 
is to be congratulated upon the production of a book 
that must have cost him a great amount of labour. 
But he hopes to make it even more complete when 
the next edition is issued. We have perused the 
present edition with great pleasure; no doubt all in- 
terested in Nonconformist Church Music will derive 
the same satisfaction. 

*Novello & Co., 160, Wardour Street, 5s, 
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TWENTY-SECOND ANNUAL CO-OPERATIVE 
FESTIVAL. 


FavoureD with brilliant weather, the twenty-second 
annual Co-operative Festival, which took place on 
Saturday, 21st ult., at the Crystal Palace, proved an 
unqualified success. From an early hour in the morn- 
ing crowds of co-operators poured into Sydenham, 
intent on having a long and happy day. 

First and foremost in interest to the visitors was the 
exhibition of Co-operative products. Everyone paid a 
visit to the model of the little Rochdale store opened 
by the pioneers of co-operation in 1844, The working 
exhibits of the Wholesale Co-operative Society, show- 
ing the actual manufacture of sweets and soaps, also 
proved an immense attraction. 

The competitions in the choral contests were very 
keen, choirs having come from places as far distant as 
Wales, Peterborough, Portsmouth, and Rugby. Dr. 
W. G. McNaught acted as adjudicator. 

The “Ideal Trophy” for Junior Choirs of twenty 
to thirty voices was awarded to Faversham Choir 
(conductor, Mr. G. Cooper), and the “ Copartnership 
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Trophy” for Junior Choirs of thirty to forty voices to 
Stratford Choir (conductor, Mr. A. Sears). The “ Ex. 
celsior Shield” for Senior Choirs of thirty to forty 
voices was carried off by Penge Choir (conductor, Mr, 
T. F. Tate), and the “Earl Grey Silver Challenge 
Shield,” the “blue ribbon” of the Festival, was 
awarded to Sheerness Choir (conductor, Mr. S. G. 
Quint. 

The encouragement which the Festival gives to good 
music was demonstrated by the excellence of the sing. 
ing at the two concerts which were given during the 
course of the day. In the grand concert some 3000 
singers took part, with a full orchestral accompani- 
ment, and gave an exceedingly interesting and varied 
programme. Mr. Allen Gill, F.R.A.M., acted as con- 
duetor, while Mr. Frank Idle, A.R.A.M., presided at 
the organ. 


In the grounds athletic sports were held ; children’s 
games were organised on the lawn; dramatic per- 
formances were given by companies of pupils from 
L.C.C. evening schools; and the day closed with a 
grand display of fireworks. 


ie ee ee ee ee ee nt 


Recital Srogrammes. 


BIDEFORD.-In the Wesleyan Chureh, by Mr. Pur- 
cell J. Mansfield, F.R.C.O., A.R.C.O. :— 


Toceata and Fugue in D minor ae sa Bach 
Pastorale, “ The Storm,” Op. 38, No.5 Claussmann 
March for a Church Festival . Best 
* Hymn of the Nuns”... ‘se aa Wely 
Morceau A la Musette, Op. 10 Mansfield 
Grand Offertoire in D major Batiste 


LYTHAM.—In Congregational Chureh, by Mr. G. 
Tootell, F.R.C.O. :— 


Coneerto in D major saa S. Wesley 
Prelude to * Parsifal,’’... sa ae ... Wagner 
Concert Fantasia (on an Air by Rode) .. Best 
Largo from “* New World” Symphony ... Dvorak 
Humoreske ? . Dvorak 


Air with Variations (from a Symphony in D) — 


“ Schiller-Marsch ”’ Meyerbeer 


NOTTINGHAM.—In Halifax Place Chapel, by Mr. 
©. E. Blyton Dobson, A.R.C.O., L.R.A.M. :— 


.» Bellerby 


Allegro Pomposo 
... Burgess 


Second Impromptu 
Andante Grazioso 
Postlude .. 
Moderato in F 

A Lament 
Epilogue i 
Cantilene in A flat 


OLDHAM.—In Wesley Chapel, by Mr.W. Lawton :— 


FugueinG —... a ae i rrebs 
Larghetto Beethoven 
Andante ... ebe Woelf 
Serenade... ... Schubert 
Mareh in C tbe si ex Faulkes 
Funeral March and Hymn of Seraphs .-.Guilmant 
Shepherds’ Song i ve ... Wagner 
Jerusalem the Golden ..» Dernaley 
Toceata in G ... Dubois 
Overture... ... Morandi 


PRETORIA.—In Wesley Chureh, by Mr. H. New- 
boult, Mus. Bae., F.R.C.O. :— 


Sonata, No.4... she 
a. Allegro con brio. 
ce. Allegretto. 

Lieder Ohne Worte oki 

No. 14 in C minor. 
No 18 in A flat major. 

Prelude and Fugue in C minor 

Introduction and Allegro 

Allegro cantando 

Carillon Tombelle 

Capriccio ... an ss sar ba Lemaigre 

Tempo di Menuetto __.... ar eS Guilmant 


+ Mendelssohn 
b. Andante religioso. 
d, Allegro maestoso. 
Mendelssohn 


Mendelssohn 
Guilmant 
Tombelle 


RIDDINGS.—In Congregational Church, by Mr. H. 
Douglas :— 


Andante in D .., mr a 5s ... Hollins 
Introduction and Allegro from Symphony No. 1 
Holloway 
Grand Qheur Guilmant 
Barcarolle as ‘ae vee vii ... Bennett 
Larghetto and Finale from Symphony No.1  =Lynes 
Pastoral ... i sp “ie ... Wolstenholme 
Romanza... Wolstenholme 
Fanfare ... + . Faulkes 
Pastoral Romance ..- Douglas 
A Song ... a: Mac Dowell 
Fantaisie Heroique Meale 


SEAFORD.—In Baptist Church, by Mr. Alfred W. 
Fisher, L.R.A.M., A.R.C.O. :— 


Offertoire in D 
Berceuse in A Delbruck 
Chorus of Angels me. a Clark 
Prelude and Fugue in © minor _... Bh. Bach 
Impromptu in E minor Stainer 
Marche aan 

Cantiléne Pastorale ... ~ 
March on a Theme by Hamlet 
* Adieu ’ Romance ... >i 
War March (“ Athalie”) 


Hainsworth 


Handel 


A. W. Fisher 
Mendelssohn 
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TORRINGTON. —In Wesleyan Church, na Mr. Pur- 
cell James Mansfield, F.R.C.O. :— 


Organ Concerto in F, No. 4. 


.. Handel 
(a) Pastorale “To a wild rose’ * (Op. 51, No. 
1 


- MacDowell 


) 
(b) Romance “ At an old trysting place ” (Op. 
51, No. 3) 

Variations on “O Sanctissima” .... ...  Chipp 
Pastorale Fantastique, Op. 5 .. Ma nsfield 
Pastorale in F aac adalat Hackett 
(a) Cantiléne in at ( e o). : 
(b) Marche Solennelle Mailly 
Toceata i in F minor, Op. 14, No. 3. ‘oo Drifjil 

* Hymn of Nuns” ... Lefébure-Wely 
Overture to “ Zampa ” Herold 


Organ Concerto in F, No. 5, Set II... Handel 
(first two movements only). 

An Evening Meditation, 1 16 

Caprice in B flat ay 

March in E flat 

Andante in G 

Toccata in D minor 

Overture to “ Poet and Peasant ” 


... Mansfield 
... Botting 
Lefébure-Wély 
Ed. Bastiste 
Mailly 

F. von Suppe 


Staccato Notes. 


Caruso started on a provincial tour on the 17th ult. 


Mr. and Mrs. W. Ganz have just celebrated their 
golden wedding. 


There is a movement at Brighton to raise funds for 
a memorial to the late Dr. Herbert Botting. 


The Queen’s Hall Promenade Concerts began again 
on Saturday, August 14th, with every promise of the 
usual success. 


Messrs. J. W. Walker & Co. have just completed 
a fine new organ for Sandringham Church. It is pre- 
sented by the King. 


Dr. Madeley Richardson has acce sted an offer to go 
to St. Paul’s Church, Baltimore, U.S.A., and leaves 
England this month. 


“ How a Girl may become a Professional Violinist ” 
is the title of an interesting article by Miss Marie Hall 
in The Girl’s Own Paper. 


During the recent visit of the Duke and Duchess of 
Argyll to South Wales, the Royal Welsh Ladies’ Choir 
(conducted by Madame Hughes Thomas, L.R.A.M., 
ex-Mayoress of Cardiff) gave a concert to the Royal 
Party at Miskin Manor. The programme consisted 
of glees and choruses, and the Duehess frequently in- 
terrogated Madame Hughes Thomas concerning the 
various items, declaring the singing of the Choir to 
he excellent. Her Royal Highness Princess Louise 
singled out for special mention the song and chorus, 

“What I love,” composed by Mr. T. D. Edwards, 
A.R.C.M., a Pontypridd musician. Her Highness was 
particularly attracted by this piece, and made enquiries 
regarding the composer. This song was one of the 

ted test pieces at Mountain Ash National Eistedd- 
fod in 1905, and has since been heard at nearly all the 
ag Eisteddfodau. It has been specially arranged 
or Madame Thomas’ Choir by the composer, and was 
sung (together with another of Mr. Edwards’ composi- 
tions) at all their concerts held during last year’s 
successful American tour. 
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Grgan ‘News. 


HYTHE, KENT.—Wesleyan Church, built by Mr. R. 
Spurden Rutt. 
Compass—Manuals—58 Notes. 
Pedals—30 Notes. 
GREAT ORGAN. 

1-—-Open Diapason _8ft. 4—Principal 
2—Stopped Diapason 8ft, | 5—Harmonic Flute 
38—Dulciana St. 6—Clarionet 


SWELL ORGAN. 
7—Double Diapason 16ft. 12—Gemshorn 
8—Open Diapason 8ft. 13—Piccolo 
9—Rohrflite sft. 14—Oboe 
10—Gamba 8ft. 15—Cornopean 
11—Voix Célestes 8ft. 

PEDAL ORGAN. 
16—Bourdon 16ft. 17—Bass Flute 
CourLers. 

20—Great to Pedal 
21—Swell Superoctave 


18—Swell to Great 
19—Swell to Pedal 
CoMPosITION PEDALS. 
2 to Great 3 to Swell 
Tremulant to Swell. 


Enclosed in handsome case of fumed oak polished, with 
displayed pipes coated with fine aluminium, 


Correspondence. 


SOME OLD CUSTOMS AND THEIR ORIGIN. 
T’o the Editor of the “ Musical Journal.” 


Sir,—I am just old enough to remember the days 
when it was the custom to sit while we sang in church 
and to stand during prayer. Further, I recollect that 
at prayer we not only rose from our seats, but turned 
round with our backs to the minister. Can any of 
your readers tell me the origin of that queer custom 
and the reason for it? I should also like to ascertain, 
if possible, why men on entering church used to put 
their faces in their hats during their preliminary 
devotions. There must have been some reason for 
such a peculiar attitude, but what it was I cannot 
imagine. I should be glad to be informed on the 
matter. 

Yours truly, 
ANTIQUARIAN. 


To Correspondents. 


a 


D.F.M.—Thanks for your suggestion. But it comes 
too late, as the matter is now forgotten. 


C.P.—Unless you know .the full history of the 
organ and why it is being sold, we should advise you 
not to buy it. Second-hand organs are rarely a success. 


Pranist.—The firm you name is a most respectable 
one, 80 you can rely upon the instrument being good. 


CHOIRMASTER.— Mendelssohn's “ Hear my Prayer” 
and “42nd Psalm,” and Gaul’s “ Holy City.’ 


The following are thanked for their communica- 
pear 4 > (Cardiff), T.F. (Carlisle), E.H. (Wood 
Green), (Northampton), S.E.P. (York), G.T. 
(Bag teeton) at (Bristo tol), E.E. (Greenock), W.J.R. 
(Filey), D.O. (Reading). 
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POPULAR ANTHEMS for Church Use. 








No 


W. Henry Maxrietp. 1d. 


LORD WITH ALL 
ARTHUR BERRIDGE. 


SONGS! 

2. TRUST IN THE 
THINE HEART. 
13d. 

3. HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING. F. Marrianp. 
14d. 

4. ROCK OF AGES. 
1}d. 

5. O BE JOYFUL IN GOD. 
Maxrie.p, Mus. Bac. 14d. 


6. FEAR NOT, O LAND (Prize Harvest An- 
them). ArTHuR Berriper. 1d. 
7. HOLY, HOLY, HOLY. W. Wrieur. 13d: 
8.*THERE WERE SHEPHERDS. (Prize 
Christmas Anthem). W. Wrieur. 1d. 
9. HE IS RISEN. (Prize Easter Anthem). 
J.P. Avrwarer. 1d. 

10. O LORD, I WILL PRAISE THEE (Prize 
Anthem). O. A. Mansrie.p, Mus.Doc. 14d. 

11. BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem). W. Henry MAxriE.p, 
Mus. Bac. 14d. 

12.*%ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Ernest H. Smrru. 


C. Buxton Grunpy. 


W. Henry 


F.R.C.O.  1)d. 
13. BENEDICITE OMNIA OPERA (Prize 
Setting). Gworer H. Exy, B.A. 13d. 


14.*LET US NOW GO EVEN UNTO BETH- 
LEHEM (Christmas Anthem). Brucr 
Sreang. 1}d. 

15. CHRIST IS RISEN (Prize Easter Anthem) 
James Lyon. 1}d. 


1. COME, LET US JOIN OUR CHEERFUL | 


| 


| 


No. 

24.*BEHOLD, I BRING YOU GOOD TID. 
INGS. Arruur Berriver. 24d. 

25.*WHO IS THIS SO WEAK AND HELP. 
LESS? E. Minswaty. 2d. 

26. REJOICE LIN THE LORD. Arruur 
Berriper. 2d. 

27.*FORWARD BE OUR WATCHWORD 
(Choral March). W.H. Maxrigenp. 2d. 


| 28. THE ROSEATE HUES OF EARLY 


DAWN. Bruce Steane. 24. 


29.*THE GLORY OF THE LORD (Harvest 
or General). C. Darwron. 2d. 


_ 80. BLESSED IS THE PEOPLE. W. Henry 


| 33.*0 HAPPY BAND OF 





16.*SAVIOUR, BLESSED SAVIOUR, Ernest | 


H. Smurrn, F.R.C.O. 2d. 

17. THREE INTROITS. Ernest H. 
and EK. Minswauy. 1)d. 

18.* LET THE EARTH BRING FORTIU 
GRASS. Artuur Berriper. 2d. 

19.*MARCH ON, MARCH ON, YE 
DIERS TRUE. C. Darnron. 2d. 

20. PRAISE YE THE LORD (Festival An- 
Anthem). Ernest H. Smiru, F.R.C.O. 2d. 

21. THE 
Setting). 

22. ASSIST 
G. Rayterau Vicars. 1d. 

23. PRAISE THE LORD, O JERUSALEM. 
C. Darnton. 2d. 


SOL- 


A. W. Fuercuer. 13d. 


SMITH | 


LORD’S PRAYER (Congregational | 


US MERCIFULLY, O LORD. | 


MaxrFip_p, Mus. Bac. 2d. 
31. LET THE RIGHTEOUS BE GLAD. C. 
Darnton. 2d. 


32. CHRIST OUR PASSOVER IS SACRI.- 
FICED FOR US. C. Darnton. 2d. 
PILGRIMS. 

(Choral Mirch). E. H. Smrru, F.R.C.O. 2d. 
34.,*ONWARD, SOLDIERS TRUE (Choral 
March). ArtHur Berriper. 24. 
35.*SING ALOUD UNTO GOD. A. W. Fier. 

CHER. 2d. 

36.* BREAK FORTH INTO JOY (Prize 
~ ‘fe Anthem). ArtrHor Berripas. 
2d. 

37.*COME, CHRISTIAN YOUTHS AND 
MAIDENS Arrtuur Berrider. 2d. 

38.*BRIGHTLY GLEAMS OUK BANNER. 
James Lyon. 2d. 

(To be continued). 


HYMN ANTHEMS. 


By €. MINSHALL. 
1.*3OLDIERS OF CHRIST, ARISE. 24. 


2.*THE SON OF GOD GOES FORTH TO 
WAR. 2d. 

3.*¥ALL GLORY, LAUD, AND HONOUR. 
lid. 

4.*BRIGHTLY GLEAMS OUR BANNER. 
2d. 

5.*STAND UP! STAND UP FOR JESUS. 
2d. : 

6.*[ HEARD THE VOICE OF JESUS SAY. 
2d. 


* Tonic Sol-fa Editions of the above are published. 





London: ‘MUSICAL JOURNAL”’’ OFFICE, 29, Paternoster Row. 
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35°36 
37°38 
39°40 
41-42 
43°44 
45-46 
47-48 


THE 


GEM SERIES. 


6-7 Thou dear Redeemer (£) 
8-9 How Excellent is Thy lovingkindness.. 
10-11 O sing unto the Lord 
12-13 Great and Marvellous 
14-15 If we believe that Jesus died (ze) .. 
25-26 Let everything that hath breath 
27-28 Awake up my Glory .. 
ag-30t I will extol Thee, O God 
31-32 Incline Thine ear 
33°34 Eyehath not seen .. 
Give thanks unto the Lord (x) 
Come, let us sing (x) .. 
Be Theu exalted, O God 
There were Shepherds (c) 
Unto Thee, O God 
The mercies of the Lerd 
Blessed be the Lord .. 
49-50t Sing, O ye Heavens .. 
56-57 Blessing and Glory (®) 
58-59 The fear of the Lord .. P 
60-61t The earth is the Lord's (H) .. 
62-63 O give thanks (x) ii 
68-69+ I have loved the habitation .. 
70-71 Blessed is the man 
72-73t I will praise Thee, O Lord .. 
74-75t The Lord is God and King .. 
76-77 Hark! the glad sound (c) 
78-79t Beyond the glittering starry skies 
82-83+ Enter into His courts (H) 
84-85+ Come, ye thankful people, come ( un). 
86-87 Glory to God (c) o ‘ 


go-gtt What are these? 


92-93t I will call upon the Lord 

9495+ I will lift up mine eyes 

96-97+ We praise Thee, O Lord 
104-105" Your Lord is risen (£) 
111-112* O worship the King 
119-120 Thou Prince of Peace (c) 
121-122 Joy to the world (c) 
123-124 O Lord, we would worship Thee .. 


125-126*+ This is the day 


127-128" Awake, ye saints 

129-130* O magnify the Lord 

131-132 Make a joyful noise 

137-138 They that wait upon the Lord 
143°144t Serve the Lord with gladness 
145-146+ The Heavens are telling 


Jonathan Robertshaw 2d 


A. G. Colborn 
. A, J. Jamouneau 
Arthur Berridge 
Arthur Berridge 
Arthur Pearson 
.. A. J. Jamouneau 
. Arthur Linwood 
.. Thos. Brookfield 
. Thos. Brookfield 
Charles Jessop 
.. A. Tiffany 
C. Darnton 
Clement Locknane 
. Thos. Brookfield 
W. H. Bennett 
A. E. Shenton 
.. Arthur Linwood 
.. Charles Darnton 
. Arthur Berridge 
é F. W. Peace 
.. Arthur Berridge 
. Charles Darnton 
pea E. Shenton 
W. H, Bennett 
.. Arthur Linwood 
John S. Witty 
John S. Witty 
F. W. Peace 
John S. Witty 
John S. Witty 
John S. Witty 
W. H. Bennett 
.. A.-E. Shenton 
.. Arthur Linwood 
John S, Witty 
, John S, Witty 
. C Austin Miles 
T. Brookfield 
James Peace 
W. H. Bennett 
4 John S. Witty 
. Arthur |.inwood 
C. Harold Lowden 
Jokn S. Witty 
W. H. Bennett 
John S. Witty 


147-148t Blessed be the Lord God of Israel - Thos, Brookfi<ld 


149-1501 Lift up your heads 


Single Copies (less than 6), 2d. each, and 1d. for postage. 
Post Free—6 for 1/-; 12 for 1/9; 18 for 2/6; 


Anthems, 


A. J. Jamouneau 





MUSICAL 


158-159 é Sing Praises to God (#) 
166-167+ The Song of Zion’s Host 
168-169+ O sing ye untothe Lord. 
170-171+ Lord, I my vows to Thee renew 
172-173+ Rejoice in reconciling love 
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ANTHEM LIST. 


a 


John S. Witty 2 

. W. H. Bennett 
W. S. Holdsworth 
John S. Witty 
Arthur Berridge 


22282 


* Tonic Sol-fa may he had separately at 1d. per copy. 


All the above Anthems except those marked (*) 
are issued both Notations combined. 








2 
3 


4" 
5t The King shall joy in I hy strength 


CHURCH SERIES. 
Through the night of doubt and sorrow .. 
Great is the Lord oan eee 
Give thanks to our God ot eee 


Ferris Tozer ad 
W. T. Crossley ad 
Charles Jessop ad 
Charles Jessop ad 


6* The eyes of all wait on Thee, O Lord (1 


27 
28 


) 
H. Hamilton Jefferies ad 
Stanley Winn ad 
. Cuthbert Harris ad 


It came upon the midnight clear (c) 
Praise the Lord, O Jerusalem ... 


Whoso dwelleth under the meen of the 

Most High ooo ooo W. Griffiths ad 
O that men would praise the ent « Arthur Berridge ad 
Hark! hark my soul .. see oe H.R. Shelley ad 
Lord, Lord, I call upon Thee ... «. F. R. Rickman ead 
Hail! gladd’ning Light ove ww. A. G. Colborn 14d 
O how amiable é E Arthur C. Bennett - ad 


I will extol Thee “ oe 
In the shadow of Thy wings... 
The Lord is my ee eee 
Just as I am ove 


«is Charles Jessop ad 
+» Arthur Pearson 14d 

T. Brookfield ad 
+ I. H. Meredith 14d 


O come let us sing see ote oo»  F.W. Peace ad 
Teach me to do Thy will Arthur Berridge 14d 
Let us not be weary in well doing oe Fred Coope 14d 
Thou openest Thine hand ‘oo E. Minshall ad 
Be merciful unto me... oe C. Stather ad 


I will magnify Thee, O God... 
O give thanks unto the Lord 

Hail to the Lord’s Anointed... 
Jerusalem the golden Louise Z. Dugdale ad 
The Lord is merciful Arthur Berridge ad 
Come unto Me ie ovo +» Charles Jessop 1d 
Sweet Saviour, bless us H. A. Fricker ad 
Christ is risen (f) oe on E. Minshall 2d 
Unto us a Child is born © F. W. Peace ad 
How calmly the evening Arthur Pearson ad 
Now thank we al! our God Joseph Holbrooke ad 
Evening Service inC ... - «» H. F. Nicholls ad 
The God of Harvest Praise (n) oe Chas. Jessop ad 


Sir John Goss 1d 
Sir George Elvey 1d 
Arthur Berridge ad 


All Anthems except * are published in Old Notation (Full 
d, 


25 for 3/4; 


Terms for all Anthems issued at Three-half-pence :— 


Single Copies (less than 8), 1}d. each, and td, for postage. 


Single Copies (less than 12), 1d. each, and 1d. postage. 
24 for 1/9; 36 for 2/6; so for 3/4; 


Post Free—8 for 1/-; 1 
+ 1st and 2nd 


Terms for Anthems issued at One Penny :— 


Post Free—12 for 1/-; 








for 1/9; 24 ‘for 2/6; 33 for 3/4; 40 for 4/-; 60 for 5/8. 
iolin and Violoncello parts are issued to these Anthems only 


Score), ard Sol-fa is issued separately at 1 
* Both Notations together, 


@sc.— Post Free Terms for all Anthems issued at Twopence, assorted as desired, 


That is 2 for §d., 3 for 7d., 4 for 9d.; and so on, 
30 for 4/-; 38 for 5/-; 50 for 6/3. 


Price 4d. each. 


That is 2 for 3d., 3 for 4d., etc 
76 for 5/-; 


100 for 6/3. 


JAMES BROADBENT & SON, Lrtop., 13, Brunswick Pace, LEEDS, 


LONDON :—29, PATERNOSTER Row, E.C, 



















































=: ATARI ok 
io ceerineenieetthen ieee atte ee 




















200 THE MUSICAL JOURNAL. 


CONTENTS OF "= 


‘The Musical Journal’ for 1909 


Copies of which may still be had, 2d; 3d., post free. 









JANUARY. 


Sketch Mr. GRANVILLE BANTOCK. 
and Photos 4 Mi FRANK IDLE, A.R.A.M. 


Authem—O sing unto the Lord. Frederick James, Mus, Bac. 


FEBRUARY. 
Sketch Mr. JOSEPH HOLBROOKE. 
and = wes JNO. F. & C. F. BOWES. 


Anthem—Now thank we all our God. Joseph Holbrooke. 


MARCE. 
Sketch Mr. STEWART MACPHERSON,F.R.A.M. 


Mr. JER. STONES, and Brunswick Wes- 
and Photos 


leyan Choir. 
Anthem—Christ is Risen. FE. Minshall. 


APRIL. 
Sketch { Nei MADELEY RICHARDSON. 


and Photo. U Nelson Congregational Orchestra, 


Prize Anthem—The Lord is merciful. Arthur Pearson. 


MAY. 


Sketch Mr. REGINALD GOSS-CUSTARD. 
and Photos { Mr J. P. ATT WATER, Mus. Bac. 


Anthem—How calmly the evening. Arthur Pearson. 


JUNE. 


Shetct Mr. JOHN EB. WEST, F.R.CO. 
Pg ave Mr. J. E. LEAH, F.R.C.O., and Guildford 


: > : a; 
and Photos Congregational Church. 


Choral Dance—A Song of Spring. Arthur Pearson. 


JULY. 


Sketeh (Mr GD. CUNNINGHAM, F.R.C.O, 
wad Pi tos) Mr. ARTHUR PEARSON, and Westyate 
ane Loto Baptist Choir. 


Prize Anthem—The God of Harvest Praise. Charles Jessop. 





HARVEST ANTHEMS. 
PRAISE THE LORD, O JERUSALEM. C. Darn- 
ton. 2d. 
THE GLORY OF THE LORD. C Darnton. 2d. 
BECAUSE THE LORD THY GOD (Prize Anthem) 
W. Henry Maxfield, Mus. Bac. 1}d 


FEAR NOT, O LAND (Prize Anthem), 
Berridge. 1d. 


LET THE EARTH BRING FORTH GRASS. 
Arthur Berridge. 2d. 


Arthur 


“0 Sing to the Lord a New Song,” 


Prize Anthem, for Soprano Solo and Chorus. 
By Marruew Kinoston, Mus, Bac. 
14 pages. Threepence 


SUITABLE FOR ALL FESTIVAL OCCASIONS. 





“Musica, JournaL”, OrFicx, 29, Paternoster Row, E.C. 
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MODERN ORCAN MUSIC. 


—_>— — 


FIVE BOOKS. Price 3/=- each. 
EXCELLENT PIECES FOR RECITAL OR CHURCH USE. 





BOOK I. 
. Minuet; Abendlied; Fantasia. 


By Broce Sreane. 


BOOK II. By Jamus Lyon, Mus. Doc. 
Introduction, Variations and Finale Fugato 
on “St. Michael”; Allegretto Pastorale ; 
Communion. 


BOOK III. By W. Henry Maxrievp, Mus.Bac. 
Allegretto Impromptu; Fantasie Pastorale; 
Jubilant March. 


BOOK IV. By J. P. Arrwarsr, Mus. Bac. 
Scherzo; Larghetto; Homage a Handel. 


BOOK V. By Georer H. Exy, B.A. 
Cantilena; Pastoral Sketch; Fantasia and 
Fugue. 





‘Musical Journal” Office, 29, Paternoster Row, E.C. 


SUNDAY SCHOOL ANNIVERSARY MUSIC 


The Largest and Best PENNY COLLECTION Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

Selection B contains There is a Glorious Home. 
A. Berridge’s Prize Tune “ Huddleston” to J think when 
I read, and Ten other pieces 

Selection D contains Twelve pieces by Thomas Facer ; 
A. Berridge; V. Hemery; ©. Darnton; A. G. Colborn; 
W. C. Webb, A.R.C.O.; Lucey C Hill, A.R.C.O.; A. J. 


Jamouneau, etc., ete. 


Selection E, containing Twelve pieces by Thomas 
Facer; Miss Lucy C. hill, A.R.C.O.; A. Berridge: A. J. 
Jamouneau; ©, Darnton; V. Hemery; including W. H. 
Jude’s Popular Thank God for the Bible. 

Selection H contains Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O.; Arthur Berridge; Valentine 
Hemery; John Adcock; including Ogden’s Marehing on 
to Canaan, and Rev. C. C. Scholetield’s The day Thou 
gavest, Lord, is ended. 

Selection K_ contains Fourteen pieces by Sir 
Frederick Bridge, Mus. Bac.; Dr. Haydn-Keeton; Thomas 
Facer; Dr. H. J. Gauntlett ; John Adcock; J. H. Maunder; 
A. Berridge; ete., etc. 

Selection L contains Fourteen pieces by Thomas 
Facer ; F, W. Peace; Geo. Shinn, Mus. Bac.; A. Berridge; 
John Adcock; C. Darnton; Chas. H. Gabriel; etc., etc, 

Selection M, 1907, contains Fourteen pieces by 
E. Minshall; W. T. Crossley, A.R.C.O ; lr. W. H. Monk; 
Arthur Cherry; Chas Darnton; Adam Geibel; S. E. 
Warton, A.R.A.M.; etc., etc. 


The SELECTIONS are published at ONE PENNY 
net each (Either Notation), Words only, 
1s. 6d. per 100 net. 


F. S. TURNEY, 22, Paternoster Row, E.C, 
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Worship SongAnthems 


A SERIES GF HIGH-CLASS - 
ANTHEMS OF MODERATE DIFFICULTY. 


Sing unto God. 


FREDERIC JAMES, Mas. Bae. 2d, 


© Sing unto the Lord. 


FREDERIC JAMES, Mus, Bac, 2d. 


O God, Thou art my God. 


_ A. H. EDWARDS, Mus. Doc., F.R.0.0. 1}. 


Blessed are the Dead, 
FREDERIC JAMES, Mus. Bac. 2d, 


The Wilderness. 


Sir JOHN GOSS. 2d. 


Rock of Ages. 


ARTHUR PEARSON “ 2d, 
Sol-fa Edition - all except “ The Wilderness ”), 1d. 


JAMESON, ADAMS, & Co., 


49a, BRIGGATE, LEEDS. 
Or “ Musical Journal,” 29, Paternoster Row, €.C, 





OUR 1909 SELECTION, 





Thirteen 
Hymns & Tunes 


SELECTED FROM COMPETITIONS. 


3d. 


Is issued in THREE EDITIONS— 
1. Both Notations together 





2. Old Notation only 
3. Words only 


pos " 
2/3 per 100, post free. 
Printed 1st.and 2nd Violin, ’Cello and Bass, Cornet and 


Flute Parts to the above Sets are on sale at 6d. per Part. 


The above can be LOCALIZED by Unions or 
Sabbath Schools at a little extra cost. 





For Terms apply— 


JAMES BROADBENT & SON, LTD., 


13, Brunswick Place, LEEDS. 
29, Paternoster Row, E.C. 





Any Choirmaster or Choral Society Conductor may have 5 of these Cantatas 
. On approval for 21 days by calling or sending to our London Office. . 


CANTATAS FOR GENERAL USE. 





THE GALILEAN 

THE CITY OF GOD 

FROM STORM TO CALM 

LIGHT FROM HEAVEN 

THE PRODIGAL SON 

THE CITY OF GOLD 

THE PRINCE OF PEACE 

JONAH .... 

HARVEST HOME IN THE TEMPLE DAYS 
THE FOUNTAIN OF LIFE 

THE COMING KINGDOM OF CHRIST 
CHRIST ON THE SEA 

NICODEMUS a 

THE SHEPHERD OF SOULS 
MESSIAH’S REIGN 

PRAYER AND PRAISE 

FROM SOWING TO REAPING 

THE DAY OF REST 

TWO SEASONS é 

THE BIRTH OF CHRIST (No Sol- fa) 


Chas. Jessop 
Chas. Jessop 
A. J, Jamouneau 


Frederic James, Mus. Bac: 


Arthur Berridge 


> PP >>> 


Se Ns Eien Bite | 


. Jamouneau 
. Jamouneau 
. Jamouneau 
. Jamouneau 
. Jamouneau 
. Jamouneau 


Arthur Berridge 
Arthur Berridge 
T. Brookfield 
Maurice Johnston 
Arthur Pearson 
Jno. S. Witty 
Jno. S. Witty 

T. Harding 


Clement Locknane 
Sol-fa, Words only, and Band Parts are issued to all the above aii. one. 


JAMES BROADBENT & SON, LTD., 29, PATERNOSTER ROW, LONDON, E.C. 
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ALCOLM 








ROUND 
PIPE-LIKE 
TONE. 








RECOMMENDED BY 


ORGANIST OF 8ST. PAUL’S CATHEDRAL 
ORGANIST OF WESTMINSTER ABBEY 
ORGANIST OF ROYAL ALBERT HALL 
ORGANIST OF THE CITY TEMPLE 
ORGANIST OF THE CRYSTAL PALACE 


&c. 
“Cottage Models from £5 17s. 6d. net. 


ee &e., 
Prices from 10 Guineas to 80 Guineas. 


Used on all the’Ships of the be Navy. 
WRITE FOR CATALOGUE “J,” POST FREE. 
Kindly mention the Musica! Journal. 


~ 


ORGANS 











MURDOCH, MURDOCH, & CO., fiatton canpen 


Contractors to the Admiralty. LONDON, E.0. 





The Famous 


KARN 


Organs 


anc oa” 





Are Unrivalled for 


bility, and Value. 





SUITABLE FOR ALL PURPOSES. 





Specialities in Double-Manual Pedal Organs | 





From all Leading Dealers, or 


™° Karn-Morris Piano&OrganCo., Lid. | 


3, Newman St., Oxford St., London, W. 


Tone, Workmanship, Dura- 


| and pedal scale. 


To Ordanists and Amateurs, 
THE NEW 





_DALMAINE ‘EOLUS’ 


Double-Manual Pedal Practice Organ. 
INSTRUMENT. 





A WONDERFUL 





Hitherto such ere have been prohibitive in 
price, or impracticable and_ faulty in construction 
The “*AEOLUS” Organ is less 


| than half the price, and contains all the practical 
| organist needs: 


| 


Magnificent Oak Case, containing 17~Stops, 4 Sets 
Lower Manual, 4 Sets Upper Manual, 1 full set in Pedal 
(C.0. scale as needed), Couplers to Manual, Octave 
Couplers, Swells to Pedal, Foot and Side Blowers, Great 
| Organ Swell. Handsome Organ Stool. 


| LIST PRICE, 60 GUINEAS. NETT CASH, 35 GUINEAS 
SPECIAL TERMS TO PROFESSIONALS. 


mM essrs. D’ALMAINE (®tablishea) 


(Oldest Organ House in England), 
FINSBURY PAVEMENT. 


| Easy Terms arranged. Old Organs and Pianos exchanged. 





The 
Brotherhood 
SONG Book. 





Row Feady. 


MUSIC, 


Paper Cover, 9d. Cloth, 1s. 
Postage 2d. extra. 


Words only, 1d. (7/6 per 100) 
Cloth Cover, 2d. (15/- per 100) 





The Hymns are specially selected for their manly sentiment 


"No Melody goes above D. 








POINTS 


The Tunes are within the reach of Men’s voices. 


Three-quarters of the tunes are well known. 
SPECIAL TERMS FOR QUANTITIES TO P.S.A. AND BROTHERHOOD LEADERS. 


JAMES BROADBENT & SON, Ltd., 13, Brunswick Place, LEEDS 
The Books may be had at the “Musical Deum ss Office, 29, Paternoster Row, E.C. 





ea Print. . by James SteArvorp, Leeds ; 


and Published at the Office of Tur Mu SICAL JOURNAL, 29, Paternoster Row, London, E.O, 
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